Fl 

* — of "I * ; 5 

* 7 L \ 

\ * 
oy * * 

R \ % * 
e 

i = 


— —— SEN 
= == = 8 
, 


. 
. 
. 


. 
FL, 
Ja 


PP: 5:45 
— "88 


= "48 


o 
— 


RN 


A208 


Fl 

* — of "I * ; 5 

* 7 L \ 

\ * 
oy * * 

R \ % * 
e 

i = 


— —— SEN 
= == = 8 
, 


. 
. 
. 


. 
FL, 
Ja 


PP: 5:45 
— "88 


= "48 


o 
— 


RN 


A208 


TEE ＋ 1 = 1 5 
P 0 E N 8 
or 
2 0 6 3 A YL. 
MEM O 1H # 
ir RET IN Gs 


= 
: 


BY 


I w. MASON, M.A. 


IN FOUR VOLUMES. 
SF" "SDL 
Y 0 R 


a BY A. WARD; AND SOLD > BY J. Dops- 
LEY, PALL-MALL; T. CADELL, IN THE STRAND, 
LonDoN; anD J. * ODD, York, 


MDCCLXXVIIL, 
ry 


* 


Xx — 2 Py 
— — 5 


E MENT. 


- HERE. is little alteration in this pocket 

edition from the two in quarto which pre- 
ceded it, except that the Poems of Mr. Gray are 
here placed before the Memoirs of his Life. The 
Editor, when he compiled thoſe Memoirs, and made 
them the vehicle of communicating to Perſons of 
learning and taſte, ſo many of the Author's un- 
' publiſhed compoſitions, both in latin and engliſh, 
thought, that, on account of their novelty, they 
ought then to take the lead: This reaſon ceaſing, 
it ſeemed proper that ſuch poſthumous pieces ſhould 

give place to what was publiſhed in his life time. 


THE 
PP X( 
OF 
M GK 4A 
VOL. I 
CONTAINING 
The POEMS, with IITATIONS, Vanianin 


And ADDITIONAL NorTEs. 


MULTUM ET VERZ GLORLZ, QUAMVIS UNO LIBRO, 


 QvincTILIAN. 


On TAE S PRI N G. 


2 O ! where the roſ y-boſom'd Hours, 
L Fair VENUS train appear, pot | 
Diſcloſe the long· expecting flowers, | FEY 
And wake the purple year | „ 
The Attic warbler pours her throat, 1 
Reſponſive to the cuckow's note, = 
The untaught harmony of ſpring: 2 2 
| While whiſp'ring pleaſure as they fi,⁊ 

Cool Zephyrs thro' the clear blue ſky + 
Their gather'd fragrance fling. | | 
| 55 A SS: 12 ' Where'er | 
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Where'er the oak's thick branches firetch = 


A broader browner ſhade ; 
Where'er the rude and moſs-grown beech 
O'er-canopies the glade, 

Beſide ſome water 8 ruſhy brink : 
With me the Muſe ſhall fit, and think 
{At eaſe reclin'd in ruſtic ſtate) 

How vain the ardour of the Crowd, 
How low, how little are che Proud, 


How Egon the Great! 


| Srl is the töiling hand of Care: 
The panting herds repoſe: c 
Vet hark, how thro' the peopled air 
The buſy murmur glows! 
The inſe& youth are on the wing, ! 
Eager to taſte the honied ſpring, 
And float amid the liquid noon : 
Some lightly o'er the current ſkim, 
Some ſhew their gayly-gilded trim 
Quick-glancing to the ſun. 


14 


To Contemplation's ſober eye 
Y Such is the race of Man : | 
And they that creep, and they that * 
| Shall end where they began. 
8 Alike the Buſy and the Gay 


5 But utter thro life's little day, 


In fortune's varying colours dreſt: 


Bruſh'd by the hand of rough Miſchance, 


| Or chill'd by Age, their airy dance 
They leave, in duff to reſt. 


Methinks I hear in accents low 

The ſportive kind. reply: 

Poor moraliſt ! and what art thou | ? 

A ſolitary fly! 
Thy joys no glittering female meets, 
No hive haſt thou of hoarded weste, 
No i plumage to diſplay : 

On haſty wings thy youth is flown; _ 
Thy ſun is ſet, thy ſpring is gone 
We frolick, while "tis May. 


A +, al 


D E 


IM 
Ox TRE DEATH OF A 
FAVOURITE CAT, 


Drowned in a Tub of Gold Fiſhes. 


AWAS on a lofty vaſe's ſide, 

Where China's gayeſt art had dy'd 
The azure flowers, that blow; 5 
Demureſt of che tabby kind, 

The penſive Selima reclin'd 5 
Gazed on the lake below. | | 


* 


Her conſcious tail her Joy declar'd ; "Bf 
The fair round face, the n bar, : 
The velvet of her paws, 


Her 


A 
# KI 
: *. 


Her coat, that with the tortoiſe vie, - -.* 
Her ears of jet, and emerald ö Ü · !.? : 
dhe ſaw; and purr'd applauſe. | 


Still had ſhe oae'd ; but midſt the tide 
Two angel forms were ſeen to glide, 
The Genii of the ſtream : 

Their ſealy armour's Tyrian hue 


'Thro' richeſt purple ta the view 


Betray'd a golden gleam. 


The hapleſs Nymph with wonder ſaw : 
A whiſker firſt and then a claw, 

With many an ardent wiſh, 5 
She ſtretch'd in vain to reach the prize. 
What female heart can gold Yeſpiſe ? 
What Cat's averſe to fiſh ? 


- Preſumptuous Maid ! with looks intent 5 
a Again ſhe firetch'd, again, ſhe bent, 
Nor knew the gulf between, | 
| Fs 4 Malignant 


„C 
(Malignant fate fat by, and ſmil'd) 
The flipp'ry verge her feet beguil'd, 
She tumbled headlong in. 


Eight times emerging from the flood 

She mew'd to ev'ry wat'ry God, 

Some ſpeedy aid to ſend. . 
No Dolphin came, no Nereid ſtirr'd: 

Nor cruel Tom, nor Suſan heard. 

AF av'rite has no friend! 

From hence, ye Beauties undeceiv'd, 

Know, one falſe ſtep is ne'er retriev'd, 


And be with caution bold. 


Not all that tempts your wand'ring eyes p 
And heedleſs hearts, is lawful prize ; 
Nor all, that gliſters, gold. 


III. 
ON A DISTANT ProsPECT OF 
ETON O U 


Arbor N wpoparis eig T6 dugux d. 


MENAN DER. 


E diſtant ſpires, ye antique towers, 


A That crown the wat'ry glade, 
Where grateful Science Mill adores N 
Her Henzv's ® holy Shade: 

| And ye, that from the ſtately brow | 

_ Of WinpsoR's heights th' expanſe below 
Of grove, of lawn, of mead ſurvey, 


RN „ 2 1 


* King Henxy the Sixth, Founder of the College. 
| 8 Whoſe 


10 


F 

| Whoſe turf, whoſe ſhade, whoſe flowers among 

Wanders the hoary Thames n 
+ His N way. 


Ah FEW hills, ah ko ſhade, 


Ah fields belov'd in vain, 


Where once my careleſs childhood ſtray'd_ 


5 A ſtranger yet to pain 


I feel the gales that from ye blow, 


A momentary bliſs beſtow, 


As waving freſh their gladſome wing, | 


| My weary ſoul they ſeem to ſooth, 


And, redolent of joy and youth, | 


To breathe a ſecond ſpring. 


Say, Father Trans, for thou haſt ſcen 
Full many a ſprightly race 


: Deſporting on thy margent green 5 
The paths of pleaſure trace, 75 


„„ '# © 
uo foremoſt now delight to cleave - 

With pliant arm thy glaſſy wave 7 

Ihe captive linnet which enthr all? 
What idle progeny ſucceed 

To chaſe the rolling circle's ſpeed, 

Or urge the flying ball? 

While ſome on earneſt buſineſs bent 

Their murm'ring labours ply | | 

0 Gainſt graver hours, that brin 8 conſtraint 
To ſweeten liberty: | 


Some bold adventurers diſdain 


The limits of their little reign, 

And unknown regions dare deſcry : 
Still as they run they look behind, 
They hear a voice in every wind, | 


And ſnatch a fearful joy. 
Gay hope is theirs by fancy fed, 5 
Leſs pleaſing when poſſeſt; | 


The 


42 D E 8 
The tear forgot as ſoon as ſhed, 
The ſunſhine of the breaſt: | 
Theirs buxom health of roſy hue, 


Wild wit, invention ever-new, 


And lively chear of vigour born ; 
The thoughtleſs day, the eaſy night, 
The ſpirits pure, the flumbers light, 
That Aly th' approach of morn. 


Alas, regardleſs of their doom, 

The little victims play ! 

No ſenſe have they of ills to come, 

Nor care beyond to-day : 

Yet ſee how all around 'em wait 

The Miniſters of human fat,, 

And black Misfortune's baleful train! 
Ah, ſhew them where in ambuſh ftand 


To ſeize their prey the murth'rous band! 
Ab, tell them they are men! 
| | Theſe 


. 13 
Theſe ſhall the fury Paſſions tear, 
The vultures of the mind, 
Diſdainful Anger, pallid Fear, 
5 And Shame that ſculks behind; 
Or pineing Love ſhall waſte their youth, | 
Or Jealouſy with rankling tooth, | 


That inly gnaws the ſecret heart, 
And Envy wan, and faded Care, 
Grim-viſag'd comfortleſs Deſpair, 
And Sorrow's piercing dart. 


Ambition this ſhall tempt to riſe, 
Then whirl the wretch from high, 
To bitter Scorn a ſacrifice, 

And grinning Infamy. 

The ſtings of Falſhood thoſe ſhall try, 
And hard Unkindneſs' alter'd eye, 

That mocks the tear it forc'd to flow; 


2” 


And 


0 DVD ©: 
And keen Remorſe with blood-defil'd, - 
And moody Madneſs laughing wild 
Add fact woe. | 8 . 


Lo, in the vale of years beneath 
A grieſly troop are ſeen, 
The painful family of Death, 
More hideous than their Queen b 
This racks the joints, this fires the veins, 
That every labouring ſinew ſtrains, 


Thoſe in the deeper vitals rage : 
Lo, Poverty, to fill the band, 
That numbs the ſoul with icy hand, 


And flow-conſuming Age. 


To each his ſuff rings: all are men, 
Condemn'd alike to groan; 
The tender for another's pain, 


Thb' unfeeling for his own. 


pO 0D RM. 15 
| Yet ah! why ſhould they know their fate ? 
Since ſorrow never comes too late, 
g | And happineſs too ſwiftly flies. 
| Thought would deſtroy their paradiſe, 
No more ; where ignorance is bliſs, 
'Tis folly to be wiſe. 
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AsSCHYLUs, in Agamemnone! 


AUGHTER of Jove, relentleſs Power; 
Thou Tamer ofthe human breaſt, 
Whoſe iron ſcourge and tort'ring hour, 
The Bad affright, affliet the Beſt! 


Bound in thy adamantine chain 


The P roud are taught to taſte of pain, 


And purple Tyrants vainly groan 
With pangs unfelt before, unpitied and alone. ö 


When firſt thy Sire to ſend on earth 
Virtue, his darling Child, defign'd, 
To thee he gave the heav'nly Birth; 
And bad to form her infant mind. 
Stern rugged Nurſe | thy rigid lore 
With patience many a year ſhe bore: 
What ſorrow was, thou bad'ſt her know, 
And from her own ſhe learn'd to melt at others woe: 


Scared at thy frown terrific, fly 
Self-pleaſing Folly's idle brood, 
Wild Laughter, Noiſe, and thoughtleſs Joy, KY 
And leave us leiſure to be good. 36 88 
Light they diſperſe, and with them go ? 

The ſummer Friend, the fatPring Foe; 

By vain Proſperity receiv'd, | 

To her they voy their truth, and are again a believ'd! 
| Wiſdom 


MP I 2% 
Wiſdom in fable garb array'd 

Immers d in rapt'rous thought profound, | 
And Melancholy, filent maid 
With leaden eye, that loves the ground, 
Still on thy ſolemn ſteps attetd : „ 
Warm Charity, the general Friend, 
With Juſtice to herſelf ſevere; 
And Pity, dropping ſoft the ly pin tear. | 


Oh, 5 0 RY Suppliant's head, 
Dread Goddeſs, lay thy chaſt'ning hand! 
N Notin thy Gorgon terrors clad, 

Nor circled with the vengeful Band 
(As by the Impious thou art ſeen) 
With thund'ring voice, and threat Ring mien, 


With ſcreamin g Horror's f uneral cry, 


— *- = l = = 
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Deſpair, and fell Diſeaſe, and ghaſtly Poverty. IF 


Thy form benign, oh Goddeſs, wear, 5 
Thy milder influence impart, 


. 3 


\ 


oO DB #@ > 
Thy philoſophic Train be there 
To ſoften, not to wound my heart. 
The generous ſpark extinct revive, 
Teach me to love and to forgive, 
Exact my own defects to ſcan, 


What others are to feel, and know myſelf a Man. 
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PinDasr, Olymp. II. 


L 1 
WAKE, Z#olian lyre, awake, 
And give to rapture all thy trembling ſtrings. 

IF From Helicon's harmonious ſp prings 
A thouſand rills their _ progreſs take: 
5 The 
| S W I 

2 When the Author firſt publiſhed this and the follow- 


ing Ode, he was adviſed, even by his Friends, to ſubjoin 
ſome few explanatory Notes ; ; but had too much reſpect 


for the underſtanding of his Readers to take that liberty. 


»The ſubject and ſimile, as uſual with Pindar, are 
united. The various ſources of poetry, which gives life 
| | and 


7 6 4 


The laughing flowers, that round them blow, 
Drink life and fragrance as they flow. 

Now the rich ſtream of muſic winds along 
Deep, majeſtic, ſmooth, and ſtrong, 

Thro' verdant vales, and Ceres' golden reign: 
Now rowlin g down the ſteep amain, 
Headlong, impetuous, ſee it pour: 


The rocks and nodding groves, rebellow to the roar. 


I. 2. 
< Oh! Sovereign of the willing ſoul, 


Parent of ſweet and ſolemn-breathing airs, 


Enchanting ſhell! the ſullen Cares, | 
And frantic Paſſions hear thy ſoft controul. 


B 2 On 
N a 

and luſtre to all it touches, are here deſcribed; its quiet 
majeſtic progreſs enriching every ſubje& (otherwiſe dry 
and barren) with a pomp of diction and luxuriant har- 
mony of numbers; and its more rapid and irreſiſtible 
courſe, when ſwoln and hurried away by the conflict of 
tumultuous paſſions. 


© Power of harmony to calm the turbulent cake of 


the ſoul. The thoughts are borrowed from the firſt Py- 
thian of Pindar. 
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On Thracia's Hills the Lord of War 1 

Has curb'd the fury of his car, 

And drop'd his thirſty lance at thy command. 
Perching on the ſcept'red hand | 

Of Jove, thy magic lulls the feather'd-king | 
With ruMed plumes, and flagging wing: 

Quench'd in dark clouds of ſlumber lie 

The terror of his beak, and light'nings of his eye. 


I. 3. 
Thee the voice, the dance, obey, 
Temper'd to thy warbled lay. 


O'er Idalia's velvet-green 


The roſy-crowned Loves are ſeen 


On Cytherea's day 


With antic ſport, and blue- eyed Pleaſures, 


Friſking light in frolic meaſures; 
5 Now 
A 


4 Power of harmony to produce all the graces of motion- 
in the body. 


Now purſuing, now retreating, 


Now in circling troops they meet : 

To briſk notes in cadence beating 

Glance their many-twinkling feet. 

Slow melting ſtrains their Queen's approach declare: 
Where'er ſhe turns the Graces homage pay, | 
With arms ſublime, that float u pon the air, 

In gliding ſtate ſhe wins her eaſy way: 


O'er her warm cheek, and riſing boſom, move, 


The bloom of young Defire and purple light of Love. 


* 

* Man's feeble race what Ills await, | 
Labour, and Penury, the racks of Pain, 755 
Diſeaſe, and Sorrow's weeping train, 

And Death, ſad refuge from the ſtorms of Fate ! 
| 1 
„„ 


To compenſate the real and imaginary ills of life, 
the Muſe was given to Mankind by the ſame Providence 
that ſends the Day by its chearful preſence to diſpel the 
gloom and terrors of the Night. 


24 9 D E S. 
The fond complaint, my Song, diſprove, 
And juſtify the laws of Jove. 

Say, has he giv'n in vain the heay'nly Muſe ? 
Night, and all her ſickly dews, 
Her Spectres wan, 'and Birds of boding cry, 


* 


He gives to range the dreary fky : 
Till down the eaſtern cliffs afar 


Hyperion's march they ſpy, and glitt ring ſhafts of war. 


| . 2 
f In climes beyond the ſolar road, 
Where ſhaggy forms o'er ice-built mountains roam, 
The Muſe has broke the twilight-gloom 
To chear the ſhivering Native's dull abode. 


And 


q 


Eo TOS 

f Extenſive influence of poetic Gening over the remoteſt 
and moſt uncivilized nations : its connection with liberty, 
and the virtues that naturally attend on it. [See the 
Erſe, Norwegian, and Welch . the Lapland 
and American ſongs.] 
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DD 25 
And oft, beneath the od'rous ſhade 


Of Chili's boundleſs foreſts laid, 


She deigns to hear the ſavage Youth repeat 

In looſe numbers wildly ſweet 

Their feather- cinctur'd Chiefs, and duſky Loves. 
Her track, where er the Goddeſs roves, 

Glory purſue, and generous Shame, | 

Th' unconquerable Mind, and Freedom's holy flame. 


K 3 
Woods, that wave o'er Delphi's ſteep, 2 
Iſles, that crown th' Egean deep, 
Fields, that cool Iliſſus laves, 


Or where Mzander's amber waves 


In lingering Lab'rinths creep, 


1 How 
N 


Progreſs of Poetry from Greece to Italy, and from Italy 
to England. Chaucer was not unacquainted with the 
writings of Dante or of Petrarch. The Earl of Surrey 
and Sir Tho. Wyatt had travelled in Italy, and formed 
their taſte there; Spenſer imitated the Italian writers; 


Milton 


WW @© Þ SS K® 


| How do your tuneful Echoes languiſn, | 


Mute, but to the voice of Anguiſh ? | 
Where each old poetic Mountain 
Inſpiration breath'd around; 

Ev'ry ſhade and hallow'd Fountain | 
Murmur'd 4 ſolemn ſound: 40 
Till the ſad Nine in Greece's evil hour 
Left their Parnaſſus for the Latian plains. 
Alike they ſcorn the pomp of tyrant-Power, 
And Sued Vice, that revels in her chains. 
When Latium had her lofty ſpirit loſt, 5 
They ſought, oh A next thy ſca-encircled coaſt, 


III. 1. 
Far from the ſun and ſummer-gale, 
In thy green lap was Nature's h Darling laid, 


| | | Whay 
Milton improved on them : but this School expired ſoon 
after the Reſtoration, and a new one aroſe on the K rench 
model, which has ſubſiſted ever ſince. 


> Shakeſpear. 


: S 27 f 
What time, where lucid Avon ſtray'd, 
To him the mighty Mother did unveil 

Her awful face: The dauntleſs Child { 

Stretch'd forth his little arms, and ſmil'd. 

This pencil take (ſhe ſaid) whoſe colours clear 
Richly paint the vernal year : 

Thine too theſe golden keys, immortal Boy ! 
This can unlock the gates of Joy; 

Of Horror that, and thrilling Fears, 

Or ope the ſacred ſource of ſympathetic Tears, 7 


ene ee, 
Nor ſecond He *, that rode ſublime 5 
Upon the ſeraph-wings of Extaſy, 
The ſecrets of th' Abyſs to ſpy. 
He paſs'd the flaming bounds of Place and Time: 
The living Throne, the ſaphire-blaze, 7 
Where Angels tremble, while they gaze, 


. 04/405 548; 


5 * Milton, 
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He ſaw; but blaſted with exceſs of light, 

Clos'd his eyes in endleſs night. 

| Behold where Dryden's leſs preſumptuous car, 

Wide o'er the fields of Glory bear 

Two Courſers of ethereal race, ; 

With necks in thunder cloath'd, and long-reſounding 


pace. 


| WH. g. 
Hark, his hands the lyre explore ! 
Bright-eyed Fancy hovering o'er 
Senne from her pictur d urn 
Thoughts, that breathe, and words, that * 


& But ah ! *tis heard no more 
5 Ds Oh! 

10S 7 © 

* We have had in our language no other odes of the 
ſublime kind, than that of Dryden on St. Cecilia's day : 
for Cowley (who had his merit) yet wanted judgment, 
ſtyle, and harmony for ſuch a taſk. That of Pope is not 
worthy of ſo great a man. Mr. Maſon indeed of late 
days has touched the true chords, and with a maſterly 


hand in ſome of his Choruſes,—rabove all in the laſt of 
PRES, 


| Hark! heard A not yon footſtep 9556 ? &c, 


.' $ #- T8 
Oh! Lyre divine, what daring Spirit 
Wakes thee now? tho? he inherit 


Nor the pride, nor ample pinion, 
C That the Theban Eagle bear 
Sailing with ſupreme dominion 
Thro' the azure deep of air; | 
Yet oft before his infant eyes would run 
Such forms, as glitter in the Muſe's ray | 
With orient hues, unborrow'd of the Sun: 
Yet ſhall he mount, and keep his diſtant way 
Beyond the limits of a vulgar fate, | 
Beneath the Good how far—but far aboye the Great, 


Wy — — — 


PIN DARI C. 


J. 1. 
JUN ſeize thee, ruthleſs King! 
189 R Confuſion on thy banners wait, 5 
Tho' fann'd by Conqueſt's crimſon wing 
They mock. the air with idle ſtate. 
Helm, nor Hauberk's twiſted mail, 
a 0 Nor &en thy virtues, Tyrant, ſhall avail 5 . 


| | — LO 
* „ O 'F* 8. 

m This Ode is founded on a Tradition current in 
Wales, that Edward the iſt, when he compleated the 


conqueſt of that country, ordered all the Bards that fell 
into his hand to be put to death. 


= The Hauberk was a texture of ſteel ringlets, or rings 
interwoven, forming a coat of mail, that ſat cloſe to the 
body, and adapted itſelf to every motion. 


- 
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To a. thy ſecret ſoul from nightly fears, 
From Cambria's curſe, from Cambria's tears l 5 
Such were the founds, that o'er the creſted pride 
Of the firſt Edward ſcatter'd wild diſmay, 
As down the ſteep of Snowdon's ſhaggy fide 
He wed with toilſome march his long array. 


Stout P Gloſter ſtood aghaſt in ſpeechleſs trance: 


To arms! cried 4 Mortimer, and couch'd his quiv' ring 5 


lance. 
„„ „ © 

o 0 Snowdon was a name given by the Saxons to that 
mountainous tract, which the Welch themſelves call 
Crai gian-eryri: it included all the highlands of Caernar- 
vonſhire and Merionethſhire, as far eaſt as the river Con- 
way. R. Hygden, ſpeaking of the caſtle of Conway built 
by King Edward the firſt, ſays, Ad ortum amnis Con- 
way ad clivum montis Erery;“ and Matthew of Weſt- 


minſter, (ad ann. 1283,) © Apud Aberconway ad pedes 
© montis Snowdoniæ fecit erigi caſtrum forte.“ 


> Gilbert de Clare, ſurnamed the Red, Earl of Glou- 
ceſter and Hertford, ſon-in-law to King Edward. 


a Edmond de Mortimer, Lord of Wigmore. 


They both were 1 whoſe lands lay on \ the 
borders of Wales, and probably accompanied the * in 
this expedition. 
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On a rock; whoſe haughty brow 


Frowns o'er 61d Conway's foaming flood, 


Robed in the ſable garb of woe; 


With haggard eyes the Poet flood =» ” 
| (Looſe his beard, and hoary hair 


Stream'd, like a meteor, to the troubled air} | 
And with a Maſter's hand, arid Prophet's fire, 
Struck the deep ſorrows of his lyre. 
Hark, how each giant- oak, and aut! cave, 
< Sighs to the torrent's awful voice beneath ! 
< Ofer thee, oh King ! their hundred oma they wavez 
© Revenge on thee in hoarſer murmurs breathe ; 
Vocal no more, ſince Cambria's fatal day, 
To high-born Hoel's harp, or ſoft Llewellyn's lay. 
| * 1% 
© Cold is Cadwallo's tongue, 
6. That huſh'd the ſtormy main : 


£8 Brave Urien — upon his craggy bed: 


3 Mountains, 


M2 © Tn 
Mountains, ye-mourn in vain : 
6 Modred, whoſe magic ſong _ | 
Made huge Plinlimmon bow his cloud-top'd head, 
r On dreary Arvon's ſhore they lie, 


= < Smear'd with gore, and ghaſtly pale: 


Far, far aloof th' affrighted ravens ſail; 
The famiſh'd * Eagle ſcreams, and paſſes by. 
Pear loſt companions of my tuneful art, 
Dear, as the light that viſits theſe ſad eyes, | 
Dear, as the ruddy drops that warm my heart, 
Ve died amidſt your dying country's eries 
e No 
R 
The ſhores of Caernarvonſhire oppoſite to the Ifle of 
Angleſey. | | 
* Cambden and others obſerve, that eagles uſed annu- 
ally to build their aerie among the rocks of Snowdon, 
which from thence (as ſome think) were named by the 
Welch Craigian-eryri, or the crags of the eagles. At this, 
day (I am told) the higheſt point of Snowdon is called zhe 
eagles neſt. That bird is certainly no ſtranger to this 
land, as the Scots, and the people of Cumberland, 
Weſtmoreland, Sc. can teſtify : it even has built its neſt 


in the Peak of Derbyſhire. [See n Ornithol. 
publiſhed by Ray.] 


A 
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5 No more I weep. They do not ſleep. 
On yonder cliffs, a grieſly band, 


I ſee them ſit, they linger yet, 


- * \ 


Avengers of their native land: 


* 


With me in dreadful harmony they join, 


A 


| 1. 
«6 Weave the warp, and weave the woof; 
6 The winding-ſheet of Edward's race. 


% Give ample room, and verge enough 


6% The characters of hell to trace. 


ah Mark the year, and mark the night, 
cc u When Severn ſhall rants with affright 
< "The ſhrieks of death, thro' Berkley' s roof that ring, | 


[- 00 Shrieks of an agonizing King | 13 


| „ She-wolf 
% Ja ny 
t See the Norwegian Ode, that follows. 


Edward the Second, cruelly butchered in ellen 
Calle. | 


And * weave with bloody hands the tiſſue of thy line,” 


; A 3 
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cc * She-wolf of Trim with ct fangs, 1 
cc That tear'ſt the bowels of thy mangled Nite, 8 


c 


* 


* From thee be born, who oer thy country hangs 


N 5 


„The ſcourge of Heawn. What Terrors round him 
| « wait! : | 
MR © Amazement in his van, with Flight combin'd, 

10 And Sorrow's att n and Solitude behind. | 

1 þ-be 5 . : 
ce « Mighty Victor, mighty bad: So 

« 1 Tow on his funeral couch he les! 1 N 8 1 
« No pitying heart, no eye, h e 3 
A tear to grace his obſequies. : : 
0 W fa | 85 


N03 x 


| w Iſabel of F rance, Edward the Second adulterous 85 g 
olf Queen. Wh 1 | 


M Triumphs of Eduard the Third i in Fraser. 


_ 


995 7 Death of chat King, 3 by his Children, TR "Ib 
ey- and even robbed in his laſt moments by his Courtiers 5 
and his . ; „„ „ 


— i 


4 Is the fable * Wartior fled? ? 

* Thy ſon is gone. He reſts among the Dead. | 
«© The Swarm, that in thy noon-tide beam were born? 
“ Gone to ſalute the riſing Morn. - | 
e Fair * laughs the Morn, and ſoft the = blows, 

« | While proudly riding o'er the azure realm | 
« In gallant trim the gilded Veſſel goes; 

.* Youth on the prow, and Pleaſure at the helm; 

5 „ KRegardleſs of the ſweeping Whirlwind's ſway, 

8 That, huſh'd in grim repoſe, expects his evening-prey. 


N 
b Fill 11 high the ſparkling bowl, 
| 88” oe rich _ prepare, 
N 4 “ Reft 
| R wo To TIP 
z Edward, the black Prince, dead ſometime before his 
. | Father. ? 
| Magniĩficence of Richard the Second's reign. See 
Froiſſard, and other contemporary Writers. 
v Richard the Second, (as we are told by Archbiſhop 
Scroop and the confederate Lords in their manifeſto, by 
| | of Wallingham, and all the older Writers) was 
ſtarved to death. The ftory of his aſſaſſination by Sir 
Piers of Exon, is of much later date. 
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<« Reft of a crown, he yet may ſhare the feat : * 


„ Cloſe by the regal chair 
c Fell Thirſt and Famine ſcowl 


8 baleful ſmile upon their baffled Gueſt 
% Heard ye the din of © battle bray, - % 


Lance to lance, and horſe to horſe? 


Long years of havock urge their deſtin'd courſe, 


% And thro' the kindred ſquadrons mow their way, 
25 ve Towers of Julius, * London's laſting ſhame, 
« With many a foul and midnight murder fed, 
% Revere his Conſort's faith, his Father's f fame, 
And ſpare the meek 5 U ſurper's holy head. | 
| Os C 2 555 Above, 
Ne N „ 0 
© Ruinous civil wars of York and Lancaſter. 
0 Henry the Sixth, George Duke of Clarence, Edward 
| the Fifth, Richard Duke of York, Ce. believed to be 
- murdered ſecretly i in the Tower of London. The oldeſt 


part of that ſtruure is vulgarly attfibuted | to en 
Cæſar. | Ws, 

© Margaret of Anjou, 2 woman of heroic ſpirit, who 
ſtruggled hard to ſave her Huſband 1 oe Crown. 

Henry A 5 

4 Henry the Sixth, very near being carionized. The 
Une of Lancaſter had no right of inheritance to the Crown. 


* 


CC, Above, below, the h roſe of ſnow, 


Northampton, Geddington, Waltham, and other places. 


« Twin'd with her bluſhing foe, we ſpread : 
« The briftled i Boar in infant- gore | 


is; Wallows beneath the thorny ſhade. 


% Now, Brothers, bending o'er th' accurſed Ivan, 


& Stamp we our vengeance deep, and ratify his doom. 


\ 
\ 
\ 


„ 
644 Edward, lo! to ſudden fate 


„( Weave we the woof. The thread is ſpun.) 


E Half of thy heart we conſecrate. 
(The web is wove. The work is done.“) 
„ 5 | | © Stay, 
ore wo LY 
n The white and red roſes, devices of York and Lin 


caſter, 


The filver Boar was the badge of Richard the Third; | 
whence he was uſually known in his own time by the 


name of the Bear. 


& Eleanor of Caſtile died a few years after the conqueſt 
of Wales. The heroic proof ſhe gave of her affection for 
her Lord is well known. The monuments of his regret, 
and ſorrow for the loſs of her, are ſtill to be ſeen at 


G 8 "a 
| Stay, oh ſtay ! nor thus forlorn MW 
"0 Late me unbleſs d, unpitied, here to mourn : | 
In yon bright track, that fires the weſtern ſkies, 
They melt, they vaniſh from my eyes. 
« But oh] what ſolemn ſcenes on Snowdon's height 
© Deſcending flow their g'ittering ſkirts unroll ? 
© Viſions of glory, ſpare my aching fight, 
Ve unborn Ages, crowd not on ye foul | 
* No more our long-loſt | Arthur we bewail. 


# 


85 Al. hail, m ye genuine Kings, Britannia 8 lſſue, al. 


T0 
© Girt with many a Baron bold 
0 Sublime their ſtarry fronts chey rear; 
| « And 
AX 0 T E 8. 


I It was the common belief of the Welch nation, that 
King Arthur was {till alive in Fairy-Land, and ns 
return again to reign over Britain. 


= Both Merlin and Taliefiin had propheſied, that the 
Welch ſhould regain their ſovereignty over this iſland ; 
which ſcemed to be accowpiiſted in the Houſe of Tudor. 


wy 


. 


« And gorgeous Dames, and Stateſmen old b 
© In bearded majeſty, appear. 
In the midft a Form divine 1 | | 

Her eye proclaims her of the Briton-Line 3 


Her lyon- port n, her awe-commanding face, 


Attemper'd ſweet to virgin- grace. 


< What firings ſymphonious tremble in the air, 
6 What ftrains of vocal tranſport round her play! 


Hear from the grave, great Falieſſin , hear ; 


They breathe a ſoul to animate thy clay. 


© Bright Rapture calls, and ſoaring, as ſhe ſings, 
Waves in the eye of Heav'n her many-colour'd wings. 


5 « The 


NO TS 


n Speed * an audience given by Queen Elizabeth, 
to Paul Dzialinſki, Ambaſſador of Poland, ſays, © And 


thus ſhe, lion-like rifing, daunted the malapert Orator 


2 no leſs with her ſtately. port and majeſtical depo I 


* than with the tartneſſe of her princelie checkes,” 


__ © Talieflin, Chief of the Bards, flouriſhed in the VIth 
Century. His works are Kill preſerved, and his memory 
* in high. veneration among his Countrymen. 


RE Roo 
= , 
5 The verſe adorn again 
Fierce War, and faithful Love, 
< And Truth ſevere, by fairy Fiction dreſt. 
16 INF buſkin'd meaſures move | 
Pale Grief, and pleafing Pain, 
<« With Horror, Tyrant of the throbbing breaſt. 
A Voice as of the Cherub-Choir, + 
© Gales from blooming Eden bear 
* And diſtant warblings leſſen on my ear, 
That laſt in long futurity expire. 
s Fond i impious Man, think thou yon ſanguine cloud, | 
Rais'd by thy breath, has quench'd the Orb of day? 


6 Te er he repairs the golden flood, 


: And warms the nations with redoubled ray. | 
* Enough 5 
C 
p Shakeſpear. 
4 Milton 


1 The ſucceſſion of Poets aſter Milton's time. 


« Enough for me: With joy I ſee 
© The different doom our Fates affign. 
© Be thine Deſpair, and ſcept red Care, 
To triumph, and to die, are mine.“ 
He ſ] poke, and headlong from the mountain's height 
Deep in the roaring tide he plung'd to endleſs night. 


VII. 


— 


FOR MUS Ic. 


IX RE A U Lt ͤ Ä 
1 avaunt, ('tis holy ground) 


Comus, and his midnight-crew, 


& 
( 
“And Ignorance with looks profound, 

« And dreaming Sloth of pallid hue, 
Mad Sedition's cry profane, 

« Servitude that hugs her chain, ow 
- & Nor 1 in theſe conſecrated bowers - 
Let painted F latt ry hide her ene in Flowers. 

| | * Nor 
Nm.. o CCC ( 264 

"2 This Ode was performed in the Senate-Houſe at | 

Cambridge, July 1, 1769, at the Inſtallation of his Grace 


Auguſtus-Henry Fitzroy, Duke of — Chancellor 
of the Univerſity. 
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e Nor Envy baſe, nor creeping Gain 


“ Dare the Muſe's walk to ſtain, 


c While bright-eyed Science watches round: 4 


„ Hence, away, tis holy ground! i 


II. 
From yonder realms of empyrean day 


Burſts on my ear th' indignant lay: 


There ſit the ſainted Sage, the Bard divine, 


The Few, whom Genius gave to ſhine 
Through every unborn age, and undiſcover'd clime, 
Rapt in celeſtial tranſport they, 


| Yet hither oft a glance from high 
They ſend of tender ſympathy 
To bleſs the place, where on their opening ſoul 


Firſt the genuine ardor ſtole. {i 
Twas Milton ſtruck the deep-ton'd ſhell, 


And, as the choral warblings round him ſwell, 
Meek Newton's ſelf bends from his fate ſublime, 
And nods his uy head, and liſtens to the rhyme. 


c Yo 


J Ts ; 5 | 
Ve brown o'er-arching Groves, 


C1 T hat Contemplation loves, 5 

«© Where willowy Camus lingers with eight! 

« Oft at the bluſh of dawn 

« J trod your level lawn, | | 

& Oft woo'd the gleam of Cynthia flver-bright 

In cloiſters dim, far from the haunts of Folly, 

e With Freedom by my Side, and — Me- 
6 lancholy.“ 


45,08 
But hark ! the portals ſound, and pacing forth 
With ſolemn ſteps and flow, 
High Potentates, and Dames of royal birth, 
And mitred Fathers in long order go: : 
Great * Edward, with the lillies on his brow . 


COTE, . From 
| P i 
Edward the Third; who added the fleur de lys of - 
France to the arms of England. " founded Trinity: 
e ; . 
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From haughty Gallia torn 

And * ſad Chatillon, on her bridal morn | 

That wept her bleeding Love, and princely © Clare, 
And 4 Anjou 8 Heroine, and e the paler Roſe, 


| : The 
N09 Ts 5 
Mary de Valentia, Counteſs of Pembroke, daughter 
1 of Guy de Chatillon Comte de St. Paul in France: of 
whom tradition ſays, that her huſpand Audemar de Va- 
lentia, Earl of Pembroke, was ſlain at a Tournament on 
the day of his nuptials. She was the Foundreſs of Pem- 
broke College or Hall, under the Name of Aula Ma- 


rie de Valentia. 


e Elizabeth de Burg, Counteſs of Clare, was Wife of 
John de Burg, ſon and heir of the Earl of Ulſter, and 
daughter of Gilbert de Clare, Earl of Glouceſter, by Joan 
of Acres, daughter of Edward the Firſt. Hence the Poct 
gives her the * of 1 She founded Clare 


Hall. „„ 


Margaret of Anjou, wife of Henry the Sixth, foundreſs 
of Queen's College. The Poet has celebrated her conju- 
gal fidelity. in the former Ode: V: Epode 2d, Line 13th. 


f Elizabeth Widville, wife of Edward the Fourth (hence 
called the paler roſe, as being of the Houſe of York.) She 
added to the foundation of Margaret of Anjou. 


9 DD. & © a 
The rival of her crown and of her woes, 
And * either Henry there, 
The murder'd Saint, and the majeſtic Lord, 
1 hat broke the bonds of Rome. 


(Their tears, their little triumphs o'er, 


* 


| Their human paſſions now no more, 

Save Charity, that glows beyond the tomb) 

All that on Granta's fruitful plain 

Rich ſtreams of regal bounty pour'd, 

And bad theſe awful fanes and turrets riſe, 

To hail their Fitzroy's feſtal morning come z 

And thus they ſpeak in ſoft accord. 

The liquid language of the ſkies. _ ER by 


6“ What is Grandeur, what is Power? | 
« Heavier toil, ſuperior pain. 
„What the bright reward we gain? 


TT, - " 
N40. M ue 


f Henry the Sixth and Eighth. The former the founder 
of King” , the latter the Ce” benefactor to Trinity 
A | | 


/ 


48 6. n .v 
> The grateful memory of the Good. 
80 Sweet is the breath of vernal ſhower, 
64 The bee's collected treaſures ſweet, 
"0 Sweet muſic's melting fall, but ſweeter yet 
| « The till ſmall voice of Gratitude.” 


VI. 


Foremoſt and leaning from her golden cloud 


N 


"The k venerable Marg' ret ſee | 
5 & Welcome, my noble Son, (the cries aloud}- 
& To this, thy kindred train, and me: 
Pleas'd in thy lineaments we trace 
« A Tudor's fire, a Beaufort's grace, 
| pp liberal heart, thy Judging eye, 
6 The flower unheeded ſhall e 


i 77 5 e And 
J nr op Jo HOY 
s Counteſs of Richmond and Derby; the Mother of 
Henry the Seventh, foundreſs of St. John's and Cone © 
Colleges. 
The Counteſs was a Beaufort, and married to a Tudor: | 


| hence the application of this line to the Duke of Grafton, 
who claims deſcent from both theſe families. 


And bid it round heav'n's altars ſhed 9 30 
«. The fragrance of its bluſhing head : 

| < Shall raiſe from earth the latent gem 

| « To glitter on the diadem. 


VII. . 
« Lo, Granta waits to lead her blooming band,  - - | 
Not obvious, not obtruſive, 'She 

“No vulgar praiſe, no venal incenſe flings ; 

« Nor dares with courtly tongue refin d 


% Profane thy inborn royalty of mind: _ 


<< dhe reveres herſelf and thee. 

« With modeſt pride to grace thy youthful brow + | 
« The laureate wreath, i that Cecil wore, ſhe brings, 
| © And to thy juſt, thy gentle hand 

e Submits the Faſces of her ſway, | 

« While Spirits bleſt above and Men below | 


6 Join with glad voice the loud chi lay. 1 


„ Te 


> 


N O T . 
: Lond Treaſurer Burleigh was Chancellor of the Uni- | 
verſity, in the * of n 


Sor ”, | E: -* * 


3 e 

N Thro' the wild waves as they roar - | 
„„ With watchful eye and dauntleſs mien, 
« Thy ſteady courſe of honor keep, a 


« Nor fear the rocks, nor ſeek the ſhore : 


« The Star of Brunſwick ſmiles ſerene, 
« And gilds the horrors of the deep. 


# * 
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FROM THE NORSE-To FC UE x. 


E 5 | 3 Fo „ ; ; 1 
OW. the Storm begins to lower, ms, 


(Haſte, the loom of Hell TORO, 
"Lol feet of arrowy ſhower 


Hurtles in the darken'd air. 
BILLS, © avs Glitt'ring 
N W IO 
Jo be found in the OxcabES of Tuogttopus Tor- 
FEUs; Harnrz, 1697, Folio: and alſo in BaRTHOLIxX Us. 
ViTT ER ORPIT FYRIR VALFALLI, &C, 
The defign of Mr. Gray 1 in writing this and the three 
following imitative Odes is given in the Memoirs of his 
Life. For the better underſtanding the firſt of theſe, the 


reader is to * inſormed that in the Eleventh Century 
Hop "FO 


(9 
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_ Glitt'ring lances are the loom, 
Where the duſky warp we ſtrain, 
Rs Weaving 
„„ On os on es OY ; 
Sigurd, Earl of the Orkney · Ilands, went with a fleet of ſhips 
| and a conſiderable body of troops into Ireland, to the afliſt- 
A ance of Sictryg with the filken beard, who was then making 
| Vaoar on his father-in-law Brian, King of Dublin: the Earl 
and all his forces were cut to pieces, and Sictryg was in 
danger of a total defeat; but the enemy had a greater loſs 
by the death of Brian, their King, who fell in the action. 
On Chriſtmas-day, (the day of the battle,) a Native of 
Caithneſs in Scotland ſaw at a diltance a number of per- 
ſons on horſeback riding full ſpeed towards a hill, and 
ſeeming to enter into it. Curioſity led him to follow | 
them, till looking through an opening in the rocks he 
ſaw twelve gigantic figures reſembling women: they were 
all employed about a loom ; and as they wove, they ſung 
the following dreadful Song; which, when they had 
finiſhed, they tore the web into twelve pieces, and (each 
taking her portion) galloped Six to the North and as ma- 
ny to the South. Theſe were the Yalkyriur, female Di- 
vinities, Servants of Odin (or eden) in the Gothic My- 
thology. Their name ſignifies Chu/ers of the flain. They 
were mounted on ſwift horſes, with drawn ſwords in their 
hands; and in the throng of battle ſelected ſuch as were 
it | daeaeſtined to ſlaughter, and conducted them to Yalkalla, the 
hall of Odin, or paradiſe of the Brave; where they at- 
, tended the banquet, and ſerved tne departed Heroes with 
Horns of mead and ale. 


o D E 6 = 
| Weaving many a Soldier's doom, | 1 | 1 
Orkney's woe, and Randver's bane. 


© See the * texture grow-, 
| (Tis of human entrails made,) 
And the weights, that play below, 
Each. a l Warrior's head, 


Shafts for FORTY dipt in gore, 
Shoot the trembling cords along. 
Sword, that once a Mona. -A bore, | 

Keep the tiſſue cloſe and ſtrong. 


Miſta black, terrific Maid, ; 3 
Sangrida, and Hilda ſee, 3 
Join the wayward work to aid : 
Tiis the woof of victory. 3 


+. 


Ere the ruddy ſun be ſet, 
Pikes muſt ſhiver, javelins fing, | 
— OO Blade 


54 0 WY © 
Blade with clattering buckler meet, 
HFlauberk craſh, and helmet ring. 


(Weave the crimſon web of war) 

Let us go, and let us fly; 

Where our Friends the conflict ſhare, 
Where they triumph, where they die. | 


| As the paths of fate we mend, 5 
Wadiing thro' th' enſanguin'd field: 
Gondula, and Geira, ſpread 
O'er the youthful King your ſhield. 


So» 


We the reins to ſlaughter give, 
Ours to kill, and ours to ſpare : 
Spite of danger he ſhall live. 


(Weave the crimſon web of war.) 4 


They, whom once the deſert-beach 


Pent within its bleak domain, 


„„ 58 
Soon their ample ſway ſhall ſtretch ; 5 
Ober the plenty of the plain. 


Low the dauntleſs Earl is laid, 
Gor'd with many a gaping wound ; 
Fate demands a nobler head 3 | i 


Soon a King ſhall kits the ground, 


Long his loſs ſhall Eirin weep, 


Ne er again his likeneſs ſee ; 


Long her ſtrains in ſorrow ſteep, 


Strains of Immortality 


Horror covers all the heath, 


Clouds of carnage blot the ſun. 


Siſters, weave the web of death; 


Siſters, ceaſe; the work is done. 


r 


Hail the taſk, and hail the hands! 
Songs of joy and triumph fing ! 


6 DB n £4 
Joy to the victorious bands; 
Triumph to the younger King. 


Mortal, thou that hear'ſt the tale, 
Learn the tenour of our ſong. 

| Scotland, thro' each winding vale 
Far and wide the notes prolong. 


Siſters, hence with ſpurs of ſpeed.: 
Each her thundering faulchion wield ; 
Each beſtride her ſable ſteed. 
Hurry, hurry to the field. 


DESCENT or ODIN» 


% 


From THE NoRsSE-ToNnGUE. © 


" TPROSE the King of Men with ſpeed, 
U And ſaddled ftrait his coal-black ſteed; ; | 
Down the yawning ſteep he rode, 


That leads to Þ HELA's drear abode. 
Him the Dog of Darkneſs ſpied, 
His ſhaggy throat he open'd wide, 
While. 


F 


„„ E E 8. 


1 The evigioal is to be found in Zan de g 
cauſis contemnendz mortis; Harx1z, 1689, Quarto. 
Ur REITs Opinnx ALLDA GaUTR, &. 


Þ Niflbeimr, the hell of the Gothic nations, confilted 
of nine worlds, to which were devoted all ſuch as died of 


| fickneſs, old-age, or by any other means than in battle: 
Qves it preſided HeLa, the Goddeſs of Death. 


N 
While from his j jaws, 2 carnage fill'd, 
Foam and human gore diſtilld: 

Hoarſe he bays with hideous din, 

Eyes that glow, and fangs that grin ; 

And long purſues, with fruitleſs yell, 
The F ather of the powerful ſpell. 1 
Onward ſtill his way he takes, | 

(The groaning earth beneath ww ſhakes,) | 
Till full before his fearleſs. eyes, 

| The portals nine of hell ariſe. 


Right againſt the eaſtern gate, 
By the moſs-grown pile he ſate; 


Where long of yore to ſleep was 4d 


| The duſt of the prophetic Maid. 


3 acing to the northern clime, 
Thrice he trac'd the Runic rhyme 
Thrice pronounc'd, in accents dread, 
The thrilling verſe that wakes the Dead; 
Till from out the hollow ground 
Slowly breath d a ſullen ſound. 


g 
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Who thus aMiQs my troubled ſprite, 


And drags me from the realms of night? 


2 


Long on theſe mould' ring bones have beat | 


The winter's ſnow, the ſummer's heat, 
The drenching dews, and driving rain! 
Let me, let me ſleep again. 

Who is he, wich voice unbleſt, 

That calls 208 from the bed of reſt f 


O. A Traveller, to thee unknown, 
Is he that calls, a Warrior's Son. 
| Thou the deeds of light ſhalt know; 
Tell me what is done below, T 


* 


For whom yon glitt'ring board is ſpread, 


Dreſt for whom yon golden bed. 


Pn. Mantling i in ah goblet ſee 
The pure bey'rage of the bee 


1 


„„ 
PR. What call unknown, what charms preſume 
Jo break the quiet of the tomb? 


O'es 


_—_— 
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| Ofer it hangs the ſhield of gold; _ 
*Tis the drink of Balder bold : 
Balder's head to death is giv'n. 
Pain can reach the Sons of Heav'n ! 
Unwilling I my lips uncloſe : 


Leave me, leave me to repoſe. 


O. Once again my call ebey. - 
| Propheteſs, ariſe, and ſay, 
What dangers Odin's Child await, 
Who the Author of his fate. 


Ps. In Hoder's hand the Hero's doom: f 
His brother ſends him to the tomb. 
Now my weary lips I cloſe: | 


Leave me, leave me to repoſe. 


O. Propheteſs, my ſpell obey, 
Once again ariſe, and ſay, 
e Who 


Who th? Avenger of his . 93 
By whom ſhall Hoder's blood be ſpilt. 


Px. In the cayerns of the weſt, 
By Odin's fierce embrace compreſt, 
A wond'rous Boy ſhall Rinda bear, 
Who ne'er ſhall comb his raven-hair, £8 
| Nor waſh his viſage in the ſtream, 
| Nor ſee the ſun's departing beam ; | | 
Ta he on Hoder's corſe ſhall ſmile C 5 | ” — 


Flaming on the fun' ral pile. 


Now my weary lips I cloſe: 


| Leave me, leave me to repoſe, 


O. Yet awhile my call obey. | 
Propheteſs, awake, and ſay, 


What Virgins theſe, in ſpeechleſs woe, | 
That bend to earth their ſolemn brow, 
That their flaxen treſſes tear, 


And ſnowy veils, that float in air. 


£ Tell 


6 D © & 


| Tell me whence their ſorrows roſe 1 


Then I leave thee to repoſe. ne ö . 


Px. Ha! no Traveller art _ 


Eing of Men, I know thee now, 
Mightieſt of a . line—— 


O. No boding Maid of ſkill divine 
Art thou, nor Propheteſs of good; 
But mother of the giant-brood 155 


PR. Hie thee hence, and boaſt at home, ; 
That never ſhall Eaquirer come 
To break my iron-ſleep again 3 5 

Fill Lok has burſt his tenfold chain. 


FF | Never 


Lot is the evil Being, who continues in chains till the 
Twilight of the Gods approaches, when he ſhall break his 
bonds ; the human race, the ſtars, and ſun, ſhall diſap- 

| pear ; the earth fink in the ſeas, and fire conſume the 
ſkies : even Odin himſelf and his kindred-deities ſhall 


f ot 262 | | periſh, 


6G D / Mm 
Never, till ſubſtantial Night : EY 
Has reaſſum'd her ancient right 7 105 
Till wrap'd in flames, in ruin hurl'd, 
Sinks the fabric of the world, | ao og 


Kc 1-06 


periſh. For a farther explanation of this mythology, ſee 
6 Introduction a PHiſtoire de Dannemarc, par Monſ. 

Mallett,” 175 5. Quarto; or rather a tranſlation of it 

publiſhed in 1770, and entitled . Northern Antiquities,” 7 


in which ſome miſtakes in | the Onginal are > Judicioully . 
dorrecded. 


THE 


* 


TRIUMPHS or OW EN. 


FROM THE WELCH. 
WEN 's praiſe demands my ſong, 
Owen ſwift, and Owen ſtrong; 6 
Faireſt flower of 3 s ſtem, | 
d Gwyneth's ſhield, and Britain's gem. 
He nor heaps his brooded ſtores, 


Nor on all profuſely pours ; | 
5 | | 1 | be. Lord 
N OT OP 


. — TITe= A ———_ — 


From Mr. Evans's ſpecimens of the Welch Poetry ; 
London, 1764, Quarto. Owen ſucceeded his Father 
Griffin in the principality of North Wales, A. D. 1420. 
This battle was fought near forty years aſterwards. 


=: | 5 | North Wales. 


Lord of every regal art, | 
Liberal hand, and open heart. 


Big with hoſts of mighty name, 
Squadrons three againſt him came z 
This the force of Eirin hiding, 
Side by ſide as proudly riding, 

On her ſhadow long and gay 
Lochlin plows the wat' ry way; 
There the Norman ſails afar 
Catch the winds, and join the war : 


Black and huge along they ſweep, 


Burthens of the angry deep. 
CER . | | i 
Dauntleſs on his native ſands 
« The Draggn-Sen of Mona ftands ; | 1 
In glitt ring arms and glory dreſt, | | 1 9 
High he rears his ruby creſt, 
„ _ There 
OR M de 4. 
» E Denmark. 


d The red Dragon is the device of Cadwallader, whick 
all his deſcendants bore on their banners, 
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There the thund'ring ſtrokes begin, 
| There the preſs, and there the din 
\ Talymalfra's rocky ſhore 
2 Echoing to the battle's roar. - 

» Check'd by the torrent-tide of blood 
Backward Meinai rolls his flood ; 
While, heap'd his maſter's feet around; 
Proſtrate Warriors gnaw the grou nd. 


Where his glowing eye- balls turn, | 
| Thouſand Banners round him burn. 
: Where he points his purple ſpear, | 
Haſty, haſty Rout is there, 
Marking with indignant eye : 
F ear to ſtop, and ſhame to fly. 
There Confuſion, Terror's child; | 
Conflict fierce, and Ruin wild, 
Agony, that pants for breath, 
Def pair and honourable Death. SY pen 
r „ 
This and the three following lines are not in the for- 
mer Editions, but are now added ſrom the Author't MS. 


DEATH or HOE L 
FROM e 


AD ] but the torrent's might, 
With. headlong rage and wild en 
Upon Deira's ſquadrons hurl'd, 


To ruſh, and ſweep them from the world ! 


Too, too ſecure in youthful pride 
By them my friend, my Hoel, died, 
2 ES Great 
NN Ww 1 - 5 
| Of IK ſtyled the Monarch of the Bards. He | 
flouriſhed. about the time of Talieflin, A. D. 570. This 


Ode is extracted from the Gododin, (See Mr. Evans's 
Specimens, p. 71 and 74) and now firſt publiſhed, 


"= 
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Great Cian's Son: of Madoc old 
He aſk'd no heaps of hoarded gold; 


Alone in Nature's wealth array'd, 


He aſk'd, and had the lovely Maid. 


To Cattraeth's vale in glitt'ring row 


; Twice two hundred Warriors go; 
Every Warrior's manly neck 


Chains of regal honour deck, 
Wreath'd in many a golden link : 
From the golden cup they drink 
Nectar, that the bees produce, 


Or the grape's extatic juice. 


- Fluſh'd with mirth, and hope they burn: 


But none from Cattraeth's vale return, 
Save Aëron brave, and Conan ftron Wy | 
(Burſting thro? the bloody throng) 
And I, the meaneſt of them all, 


That live to weep, and ſing their fall. 


S O N- 


$8.0 N N E T. 


Ox THE DEATH oF 


* 


Mu. RIC H AR 5B W E S T. 


* 


T vain to me the ſmiling Mornings ſhine, 
And redd'ning Plicebus lifts his golden fire: 
The birds in vain their amorous deſcant Join ; 
Dr chearful fields reſume their green attire : 
Theſe ears, alas! for other notes repine, 
A different object do theſe eyes require: 


My lonely anguiſh melts no heart but mike 3 


And in my breaſt the imperfect joys expire. 
| Ea "1 Yet 
| „„ ͤ - 
* Now firſt publiſhed, See Memoirs, SeR. 8. 


70 S ON N E T. 
Vet Morning ſmiles the buſy race to chear, 
And new- born pleaſure brings to happier meti 
The fields to all their wonted tribute bear: 
Too warm their little loves the birds complain : 
I fraitleſs mourn to him, that cannot hear, 
- And weep the more, becauſe 1 weep in vain, 


1 1 


ON Mas. C L AR K E. 


. | where this ſilent Marble weeps, 
A Friend, a Wife, a Mother ſleeps ; 


A Heart, within whoſe ſacred cell 


The peaceful Virtues lov'd to dwell. 
Affection warm, and faith ſincere, 

| And ſoft humanity were chere. 
In agony, in death reſign'd, 
She felt the Wound ſhe left behind, 
Her infant Image, here below, 

| Sits ſmiling on a Father's woe ; 


Whom 
T K 
= 8 This Lady, the Wiſe of Dr. Clarke, Phyſician at 
Epſom, died April 27, 1757; and is buried in the 
Church of Beckenham, Kent. 


72 


E PIT AP H. 
Whom what awaits, while yet he ſtrays 
Along the lonely vale of days? 


A Pang, to ſecret ſorrow dear; 


A Sigh ; an unavailing Tear 


Till Time ſhall ev'ry grief remove, 


With Life, with Memory, and with Love. 


E · 


I. 


On Sin WILLIAM WILLIAMS. 


FERE, foremoſt in the dangeraus paths of fame, 
. Young Williams fought for England's faix 
renown ; | 
His mind each muſe, each grace adorn'd his frame, 
Nor Envy dar'd to view him with a frown. 
| | At 
NM 
This Epitaph (hitherto unpubliſhed) was written at 
the requeſt of Mr. Frederick Montagu, who intended to 
have inſcribed it on a Monument at Bellifle, at the ſiege 
of which this accompliſhed youth was killed, 1761 ; but 
from ſome difficulty atterding the erection of it, this 
deſign was not executed. 


. mo E Pot PAP 


At Aix his voluntary ſword he drew, 


There firſt in blood his infant honor ſeal'd ; 


From fortune, pleaſure, ſcience, love he flew, 


And ſcorn'd repoſe when Britain took the field. 


With eyes of flame, and cool undaunted breaſt 
Victor he ſtood on Belliſle's rocky ſteeps——- 

Ah ! gallant youth ! this marble tells the reſt, 
Where melancholy Friendſhip bends, and weeps. 


E L E GV 


WRITTEN in. 


COUNTRY CHURCH-YARD. 


Ax Curfew tolls the knell of parting day, 
The lowing herd wind flowly o'er the lea, 
The plowman homeward plods his weary way, 


And leaves the world to darkneſs and to me. 


Now fades the glimmering landſcape on the ſight, 15 

And all the air a ſolemn ſtillneſs holds, 

Save where the beetle wheels his droning flight, 
And drowſy tinklings lull the diſtant folds ; 


Save that from yonder ivy-mantled tower, 
The mopeing owl does to the moon complain 
Of ſuch, as wand'ring near her ſecret bower, 

Moleſt her ancient ſolitary reign. 


Beneath 


WùUß5 0G: 

Beneath thoſe rugged elms, that yew-tree's ſhade, 
Where heaves the turf in many a mould'rin 8 heap, 
Each in his narrow cell for ever laid, 


The rude F orefathers of the hamlet fleep. 


The breezy call of incenſe-breathing Morn, 

The ſwallow twitt ring from the ftraw-built ſhed, 
The cock's ſhrill clarion, or the echoing horn, 
No more ſhall rouſe them from their lowly bed. 


For them no more the blazing 1 ſhall burn, 
Or buſy houſewife ply her evening care: 

No children run to liſp their fire's return, 

Or climb his knees the envied kiſs to ſhare, | 


Oft did the harveſt to their ſickle yield, 
Their furrow oft the ſtubborn glebe has broke; 
How jotund did they drive their team afield ! 


How bow'd the woods beneath their ſturdy ſtroke! 


HM @& 77 
Let not Ambition mock their uſeful toil, | | 

| Their homely joys, and deliny obſcure; 

Nor Grandeur hear with a diſdainful ſmile, 

The ſhort and ſimple annals of the poor. | 


| The boaſt of heraldry, the pomp of power, 
And all that beauty, all that wealth e'er gave, 
Await alike th' inevitable hour. 
The paths of glory lead but to * grave. 5 
Nor you, ye Proud, impute to Theſe the fault, | 
If Memory o'er their tomb no trophies raiſe, 
Where thro' the long-drawn ifle and fretted vals i 
The pealing anthem ſwells the note of praiſe. _ i 


Can ftoried urn or animated buſt 
Back to its manſion call the flecting breath ? 
Can Honour's voice provoke, the filent duſt, 


Or Flatt'ry ſooth the dull cold ear of Death ? 


| Perhaps 


Perhaps in this neglected ſpot is laid 
Some heart once pregnant with celeſtial fire; 


Hands, that the rod of empire might have lead, 


Or wak'd to extaſy the living lyre. 


But Knowledge to their eyes her ample page 
Rich with the ſpoils of time did ne'er unroll; 
Chill Penury repreſs'd their noble rage, 

And froze the genial current of the ſoul. 

| | of the 1 

Full many a gem of pureſt ray ſerene, 

'The dark unfathom'd caves of ocean bear : 
Full many a flower is born to bluſh unſeen, 
And waſte its ſweetneſs on the deſert air. 


Some village-Hampden, that with dauntleſs breaft 


The little Tyrant of his fields withſtood ; 


Some mute inglorious Milton here may reſt, 


Some Cromwell guiltleſs of his country's blood. 


Th 
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Th applauſe of lining ſenates to command , 
The threats of pain and ruin to deſpiſe, | 
To ſcatter plenty o'er a ſmiling land, 


And read their hiſtry in a nation's eyes, 


Their lot forbad: nor circumſcrib'd alone 

Their growing virtues, but their i confin'd; 
Forbad to wade through ſlaughter to a throne, | + 
And ſhut the gates of mercy on mankind, | 


The ſtruggling pangs of conſcious truth to hide, 
To quench the bluſhes of ingenuous ſhame, : 
Or heap the ſhrine of Luxury and Pride 

With incenſe kindled at the Muſe's flame. 7 


Far from the madding erowd's ignoble ſtrife, | 
Their ſober wiſhes never learn'd to ftray ; : 
Along: the cool ſequeſter'd vale of life | 
| They _ the noiſeleſs tenor of their ways . 
Vet 
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Yet ev'n theſe bones from inſult to protece 

Some frail memorial {till erected nigh, 

With uncouth rhymes and ſhapeleſs ſciilpture decked 
Implores the paſſing tribute of a ſigh. | 


Their name, their years, pelt by mY ublettet'd muſe, 


| Theplace of fame and elegy ſupply : 


And many a holy text around ſhe ſtrews; 
That teach the ruſtic motalift to die. 


For who to dumb Forgetfulneſs a prey; 


This pleaſing anxious being cer reſign'd; | 


Left the warm preeinẽts of the chearful day; 
Nor caſt one longing ling'ring look behind 5 


On ſome fond breaſt the parting foul Aide 
Some pious drops the cloſing eye requires; 
Ev'n from the tomb the voice of Nature cries, 
Ev'n in our Aſhes live their wonted Fires. 


For 


SE .O£L TS @ ® /\ 
For thee, who mindful of th' unhonour'd Dead 
Doſt in theſe lines their artleſs tale relate; 

If chance, by lonely Contemplation led, 


* 


Some kindred Spirit ſhall enquire thy fate, 


Haply ſome hoary-headed Swain may ſay, 
Oft have we ſeen him at the peep of dawn 


. Bruſhing with haſty ſteps the dews away f 

* 
To meet the ſun upon the upland lawn. 
There at the foot of yonder nodding beech 


© That wreathes its old fantaſtic roots ſo high, 
His liſtleſs length at noontide would he ftretchz 
And pore upon the brook that babbles by. 


Hard by yon wood, now ſmiling as in ſcorn, 
Mutt'ring his wayward fancies he would rove ; 


© Now drooping, woeful wan, like one forlorn, , 


Or craz'd with care, or croſs'd in hopeleſs love. 
a Ons 


RE E L * ” © * 
* 1 One morn I miſs d him on the cuſtom d nil, 
| 1 Along the heath and near his fav'rite tree; 

© Another came; nor yet beſide the rill, 
Nor up the lawn, nor at the wood was he; 


© The next with dirges due in fad array 

Slow thro' the church- way path we ſaw him- born, 

bY Approach and read (for thou can'ſt read) the lay, 
Grav'd on the ſtone beneath yon aged thorn. 


Ann E F 1 * A 2 . 
| [ | ERE reſts his head upon the lap of Earth 


A Youth to Fortune and to Fame unknown : 


Fair Science frown'd not on his humble birth, 


And Melancholy mark'd him for. her own. 


| 


Large was his bounty, and his ſoul ſincere, 

Heav'n did a recompence as largely ſend : 

He gave to Mis all he had, a tear, 

He gain'd from Heav'n (twas all he wiſh'd) a friend. 
„ No 


- 


o 


| = ES © © - =—_ : 
No farther ſeek his merits to diſcloſe, | a 
Or draw his frailties from their dread abode, ; | M 
(There they alike in trembling hope repoſe,) | | 
The boſom of his Father and his God, 1 
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VARIATIONS: 


| 7 


8 L a a / ; 


ADDITIONAL NOTES. 


9 * * ; 


a ADVERTIS; 


Fo 


3 the coping Falten che text of all thoſe 
pieces, which the Author publiſhed in his 


life-time, is given exactly as he left it in the 


London and Glaſgow editions; and the few 
added pieces are printed verbatim from his cor- 
rected manuſcripts. I have alſo inſerted all his 
explanatory notes at the bottom of their re- 


ſpective pages; but thoſe which only pointed 


out imitative expreſſions have been reſerved for 
theſe concluding pages, becauſe many of them 
appeared to me not very material, and therefore 
would have crouded the text as unneceſſarily as 


my own annotations. 


NOTES, Ke. 


- % 3 
The original manuſcript title, which Mr. Gray gave 
to this Ode, was NoowTiDE; probably he then 
meant to write two more, deſcriptive of Morning 
and Evening. His unfiniſhed Ode (vide infra, 
p. 93) opens with a fine deſcription of the for- 
mer: and his Elegy with as beautiful a picture of 

the latter, which perhaps he might, at that time, 15 
have meditated upon for the exordium of an Ode; 
but this is only conjecture. It may, however, be 
remarked, that theſe three capital deſcriptions 
abound with ideas which affect the ear more than 
the eye; and therefore go beyond the powers of 


pictureſque imitation. 


1. O'er-canopies the glade. Stanza 2.1. 4. . 


IMI T A- 


3. And float amid the liquid n noon. 


88 VOTES G6 
IMITATION. 
— - 2 bank 
O'er-canopied with luſcious woodbine. G. 
Shakeſ. Midſ. Night's Dream. 


2. How low, how little are the Proud; 
How indigent the Great. 


Stanza 2. L 9. and 10. 


VARIATION. 

How low, how indigent the Proud; 

How little are the Great. | 
Thus it ſtood in Dodſley's Miſcellany, hy it was 
firſt publiſhed. The author corrected it on account 

of the point of little and great. It certainly had too 
| much the appearance of a Concetto, though it ex- 


preſſed his meaning better than the preſent reading. 
CEE 


W 3: . 7 
IMITATION. „ 2 
Nare per æſtatem liquidam. 


Fat, 91. Ib. iv. Eg 


NR Oo Tr E86 W 
5 - Quick-glncin to the ſun. | 


Stanza 3. 4. 10. 


r 


——ſporting with quick lance, 5 
Shew to the ſun their wav'd coats dropt 
with gold. | 


Milton's Yair Lift 5 vii. 9 


5 To Conne s ſober eye. 
: | __ Stanza 4. L 1. 
IMITATION. 
While inſects from the threſhold preach, Sc. 
M. GREEN in the Grotto. 
Dodſley's Miſe. vol. v. p. 161. G. 


0:0: ©: 

I. This little piece, in which comic humour is ſa 
happily blended with lyrical fancy, was written in 
point of time ſome years later than the firſt, third, 
and fourth Odes. See Memoirs, Sect. 4. Let. 6, 

| but 


90 O E. S, | &c. 
but as the author had printed it here in his own 
edition, I have not changed it. Mr. Walpole; ſince 
the death of Mr. Gray, has placed the China vaſe 
ir in queſtion on a pedeſtal at Strawberry-Hill, with 
the firſt four lines of the Ode for its inſcription. 
Twas on this Vaſe's * ide, &c. 


2. Two angel forms 1 were e ſeen to glide. 
Stanza 3. L 2. 


VARIANT 10 N. 
TO Beauteous forms. 
Firſt edition in bee 8 Miſe 


es, OY 

1. This was the firſt Engliſh production of Mr. Gray 

which appeared in print. Tt was publiſhed in folio 

by Dodfley in 1747; about the fame time, at Mr. 

Walpole's requeſt, Mr. Gray ſat for his picture to 

Echart, in which, on a paper which he held in his 
hand, Mr. Walpole wrote the title of this Ode, and 5 

oo intimate his own high and juſt opinion of it, as 


r &cc. 91 
a firſt production, added this line of Lucan by way 
of motto. | RE | 


er licuit populis ren te, Nile, videre. 
Fg lib. x. J. 296. 


| + And redolent of 1125 and Youth. | 
. Stanza 2. J. 9. 


IM ITATIO v. 
And bees their honey redolent of qty 
Dryden's Fable on the Pythag. Syſtem, G 


3. And hard unkindneſs alter'd eye. 


Stanza 8. 1. 6. 
The eliſion here is ungraceful and hurts this other- - 
wiſe beautiful line: One of the ſame kind in the 
ſecond line of the firſt Ode makes the ſame ble- 
miſh ; but I think they are the only two to be 


found in this correct writer; and I mention them 
here that ſucceeding Poets may not look upon 
them as authorities. The judicious reader will 
8 0 not ſuppoſe that I would condemn all eliſions of „ 
the genitive caſe, by this ſtricture on thoſe which 9 
are terminated by rough conſonants. Many there 


are 


are which the ear readily OY and which ch uſe. 
has made familiar to it. 


4. And moody Madneſs laughing wild. | 
Stanza 8. 7 9: 


IMITATION. 
—— Madneſs laughing in her ireful mood, 
Dy den's Palamon and Arcite. G. 


„„ re RE 
I, This Ole was firſt publiſhed, with the three 
| foregoing, in Dodſley's Miſcellany, under the 
title of an Hymn to Adverſity, which title | is here 
dropped for the ſake of uniformity in the page. It 


is unqueſtionably as truly lyrical as w of his 
other Odes. 


2. Exact my own defects to ſcan. 

| Stanza 6. L 7. 

The many hard conſonants, which occur in this 
line, hurt the ear; Mr. Gray perceived it bim- 
ſelf, but did not alter it, as the words themſelves 


were 
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were thoſe which beſt cortveyel his idea, and 


therefore he did not chooſe to ſacrifice ſenſe to 
. . ws, | 


*. 


Had Mr. Gray compleated the fine lyrical fragment, 
which J have inſerted in the fourth ſection of the Me- 
; moirs, I ſhould have introduced it into the text of his 
Poems, as the fifth and laſt of his monoſtrophic Odes. 
In order to fulfil the promiſe which I there made to my. 
reader, I ſhall now reprint the piece with my own ad- 
ditions to it, I have already made my apology for the 
attempt; and therefore ſhall only add, that although 
(as is uſually done on ſuch occaſions) I print my ſup- 
plemental lines in the italic character, yet I am well 
aware that their inferiority would but too eaſily di- 
Ringuiſh them without any typographical aſſiſtance. 


55 
On the Pleaſure ariſing from V ie 


Ns W the golden Morn aloft 
Waves her dew-beſpangled wing, 


5 With vermil cheek, and whiſper ſoft 
She wooes the tardy Spring: 


0 
| © Till April ſtarts, and calls around 
The ſleeping fragrance from the ground; 
And lightly o'er the living ſcene 
Scatters' his freſheſt, tendereſt green, 


New-born flocks, in ruſtic dance, 

F riſking ply their feeble feet ; 
Forgetful of their wintty trance 

The birds his preſence greet : 

But chief, the Sky-Lark warbles bo 


His trembling thrilling extacy ; 


And, leſſening from the dazzled ſight, 
| Melts i into air and liquid light. 


Riſe, my Soul ! on wings of fire, 


Riſe the rapt'rous Choir among; 
Hark ! *tis Nature ſtrikes the Lyre, 
And leads the general ſong: 
Warm let the lyric tranſport flow, - 
Warm, as the ray thet bigs it glow ; 
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And animates the vernal grove. 
With health, with harmony, and love. 


1 the ſullen year 

Saw the ſnowy whirlwind fly; 

Mute was the muſic of the air, 

The herd ſtood drooping by: 

Their raptures now that wildly flow; 
No yeſterday, nor morrow know; | 
'Tis Man alone that joy deſcries 
With forward, and reverted eyes. 


Smiles on paſt Misfortune's brow 
Soft Reflection's hand can trace 
And o'er the cheek of Sorrow throw 
A melancholy grace; WOE 
While Hope prolongs our happier hour, : 
Or deepeſt ſhades, that dimly lower 
And blacken round our weary way, 
Gilds with a gleam of diſtant day. 

| ; 5 Still, 


- 


| | „„ 
CCC 
Still, where roſy Pleaſure leads, 
See a kindred Grief purſue; | 
Behind the ſteps that Miſery treads 
Approaching Comfort view : 5 
The hues of bliſs more brightly glow, 
Chaſtis'd by ſabler tints of woe; | 
And blended form, with artful ſtrife, 
The ſtrength and harmony of life. 


See the Wretch, that long has toſt 
On the thorny bed of pain, 
At length repair his vigour loſt, 
And breathe, and walk again : 
The meaneſt floweret of the vale, 
The ſimpleſt note that ſwells the gale, 
| The common ſun, the air, the ſkies, 
"= To Him are opening Paradiſe. 2 


Humble Quiet builds her cell, 
Near the ſource whence Pleaſure flows; 
e be 


She eyes the cler 8 + cryſtalline well, 
And taſtes it as it goes. 


While far below the madding Croud 
Ruſh headlong to the dangerous flood, 
©. Where broad and turbulent it ſweeps, 
And periſh ; in the boundleſs _ 


Mark where 1 and Pride, 
Sootb'd by Flattery's tinkling ſound, 
Go, ſoftly rolling, fide by fide, 
Their dull, but daily round: 

To theſe, if Hebe's ſelf ſhould bring 
The pureſt cup from Pleaſure's ſpring, 
Say, can they taſte the flavour vigh 

Of fer * n. Joy ? 
R 0 i © Fe 


6 So Milton accents the word: 


On the 1 ſky, in ſapphire thron'd. 
P. L. N . 772. 


Nerd 

Mark Ambitions march ſublime _ 

a Upto Powers meridian height ; 
While pale-eyd Envy ſees him climb, 
Aud fickens at the fight. oa 
Phantoms of Danger, Death, and _ | 
Float hourly round Ambition s bead 
While Spleen, within his rivals Jreaf, 
Sits brooding on ber ſcorpion neſt. 


Happier he, the Peaſant, far, | 
From the pangs of Paſſion free, 6 
That breathes the keen yet wan. air 
Of rugged Penury. 


He, when his morning taſk ts done, 
Can ſlumber in the noontide ſun; 
And bie him home, at evening s cloſe,| | 
To ſweet repaſt, and calm repoſe. 


He, unconſcious whence the bliſs, 
Feels, and owns in carols rude, 


. bat all the a Joys are + Mes 
Of dear Viciſſitude. g 
From toil he wins bis ſpirits li lr, 
From buſy day, the peaceful night ; 
Rich, from the very want of wealth, 

m Heav'n's beſt treaſures; Peace and Health. 


I bave heard Mr. Gray ſay, that M. Greſſet's “ Epi- | 
tre a ma Soeur” (ſee his works in the Amſterdam edi- | 
tion, 1748, p. 180) gave him the firſt idea of this Ode: ; 
and whoever compares | it with the French Poem, will 
find ſome ſlight traits of reſemblance, but chiefiy in 


our Author 8 ſeventh ſtanza, 


- 


We come now to Mr. Gray's Pindaric Odes. And 1 
dhink myſelf bappy, through the favor of Mr. Ho 
(whoſe acquaintance with Count Algarotti | is men- 
tioned in the Memoirs, note on Let. 44. ſect. 4.) to 
be permitted to preface my annotations on them, 
with a letter which that celebrated foreigner wret? | 
to him on their ſubject. It does honour at once to 


the Writer, the Poet, and their common Friend. 


G A, 


Al Signor GUGLIELMO TAYLOR How. 


Piſa, Dicem. 26, 1 762. 
EI mohilim obblighi, che io ho alla 
tanta ſua gentilezza, non è certo il mi- 
nore quello dello avermi ella novellamente in- 
trodotto in uno de pit ripoſti Laureti del Par- 
naſo Ingleſe, avendomi fatto parte di alcune 
Liriche poeſie del Signor Gray. Io non ſaprei 
quale Oda non dirò del celebre Rouſſeau, ma 
del Guidi, del Lazzarini, ed anche del Chia- 
brera, che feriſsèro in una lingua pit poetica 
che la Franceſe non &, paragonar fi poteſſe 
all' Oda ſopra F Armonia, o a quella contro ad 


Odoardo Primo del loro novello Pindaro, cd 
Alceo. 


La Poeſia dei popoli ſertentrionali pare a 
me, che, generalmente parlando, conſiſta pit 
di penſieri, che d' immagini, fi compiaccia delle 
riſleſſioni equalmente che dei ſentimenti, non 

| | Ga 
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: Tha cos! particolareggiata, e pittoreſca come E) 
la noſtra. Virgilio a cagione d' eſempio rap- 
preſentando Didone quando eſce alla caccia fa 
una tal deſcrizione del ſuo veſtimento, che 
tutti i ritrattiſti, leggendo quel paſſo, i veſti- 
rebbono a un modo: 


Tandem progreditur, magnũ ſtipante neut 
Sidoniam pidlo chlamydem circundata limbo: | 
Cui pharetra ex auro, crines nodantur in atirum,  « 
Aurea purpuream ſubnectit fibula veftem. 
Non coſi il Miltono quando deſcrive la nuda 
bellezza di Eva; 

Grace was in all ber ſteps, heav'n in Her eye, 

In ev'ry geſture, dignity and love. | 
Con quella parole generali, e aſtratte idee di 
grazia, cielo, amore, e maeſtà non pare a lei 
che ognuno ſi formi in mente una Eva a poſta 

ſua? Talche dietro a quei verſi Rubens V avrebbe 

* dipipta come una groſſa Balia Fiamminga, Rof- 
Faello come la Venere da Medici, quale appunto, 
; i Miltono P avrèbbe dovuta deſcrivere. 
0 | G 2 15 _ Ency 
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Envy itſelf is dumb, in wonder loſt, © 
And factions ſtrive, who ſhall applaud him moſt, 
Dice un loro famoſo poeta ſe ben mi ricordo. 
Ed ecco come un poeta Italiano, quel mede- 
ſimo Lazzarini che ho nominato da principio, 
ha 3 attegiato la medeſima In- 
vidia. LE 
Bello il veder dall una parte vinta 
L' Invidia, e cinta 8 
Di ſerpi contro a le ſola "We 
 Meaitar molte _ Es 
1152 in vano, e poi reſtafle in gola | 
L' empia parola. EM 
Coteſta maggior doſe di pittura FEA cos chꝰ en- 
tra nella noſtra poeſia e forſe uno effetto 
'anch' eſſa della dilicatezza, ed irritabilita della 
fibra delle nazioni poſte ſotto climi caldi. Onde 
5 ſentono, ed immaginano più vivamente delle 
nazioni ſettentrionali, pid atte per avventura, 


che noi non ſiamo, a penſare con pazienza, ad 


analizzare, a penetrare ſino al fondo delle 
| 2 > 


N O Tr E M  &  m 

coſe *. In fatti, ſe fu dato alla Grecia di pro- 
durre un Omero che è il principe dè poeti, fu 
dato all' Inghilterra il produrre un Neutono 
padre e ſovrano della filoſofica famiglia. Co- 
munque ſia di cid P una di queſte Poeſie chia- 
mare fi potrebbe logica, grafica P altra. In 
queſto ſecondo genere io porrei la poeſia del 
Signor Gray, il quale benche nato verſo il Polo, 
uguaglia i pid caldi poeti, che ſorſero pil vi- 

cini al ſole. II verbum ardens di Cicerone, Words 
that burn, che egli nella prima Oda adatta i 

Dryden, bene fi pud appropriare, per la viva- 
Eita della eſpreſſione, a lui medehmo: E coſi 
1 8 

„„ 

. All this comparative criticiſm ſeems rather ingenious 
than true. The Count might have found, in another 
part of the Paradiſe Loſt, a deſcription of this very Eve 


more particularized and pictureſque; and two allegorical 
figures of Sin and Death, full as ſtrongly featured as the 


Envy of Lazzarini. | Spenſer would, in almoſt every I» 


page of his Fairy Queen, have produced him pictures as 
boldly imagined and peculiarly marked, as are to be mes 


wich ig che writings of any more Southern Poet. 
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ancora quei, thoughts that breathe ;, del che egli 
& corteſe all iſteſſo poeta. 
g From Helicon's harmonious ſprings. | 

A thouſand rills their mazy progreſs take : 

The laughing flowers, that round them blew, 

Drink life and fragrance as they flow. 

Quel bera dei fiori vita e fragranza dalle 
acque di Elicona, ſpira talè ſoavita, che uno 
crede reſpirar veramente la dolce aria dello Eli- 
cona medeſimo. Viviſſima è la pittura del par- 
goletto Shakeſpear, che tende le tenerelle mani 
e ſorride alla Natura che gli ſvela il reverendo 
ſuo ſembiante, e dipoi gli fa dono di quelle 
auree chiavi, che hanno virth di ſchiudere le 
porte del riſo, e la ſacra fonte del ſimpatico pi- 
anto. Non pud eſſere pit poetica la ragione 
ch' egli fabbrica della cecità del Miltono, il 
quale; oltrepaſſati 1 fiammanti confine dello 
ſpazio e del tempo, ebbe ardire di fiſſare lo 
ſguardo colà dove gli angioli ſteſſi paventano 
di ne; e gli occhi ſuoi affuocati i in quel 


n 
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pelago di luce fi chiuſero toſto in una notte 
ſempiterna. Con qual bravura non ha egli imi- 
tato la grandioſa immagine di Pindaro nella 
prima delle Pitiche, quando dipinge il Re degli 
Augelli, l' Aquila miniſtra del fulmine di Giove 
vinta anch' eſſa dalla forza dell' armonia? E 
non ſi vedon eglino in quel bel verſo, 

Where'er fhe turns the Graces homage pay—— 
eſpreſſi quei due di Tibullo? 

Ilam quidguid agat, quoquo veſtigia feat, 

Componit furtim, ſubſequiturque decor. 

Pieno degli ſpiriti de pit nobili antichi auto- 
ri, non mette gla egli il piede nelle loro pedate; 
ma francamente cammina col garbo, e con la 


diſinvoltura di quelli. Superiore di gran lunga 


al concettoſo Cowley, il quale nella Lirica avea 


tenuto ſinora il campo, ben egli dovea vendi- 
car la cauſa della poeſia contro alla ferita di 


quelP Odoardo, che, ſoggiogata la Walla, vi 


ſpenſe il gentil ſeme dei poeti, i quali animando 
i loro compatrioti a belle impreſe, erano i ſuc- 


ceſſori, 
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ceſſori, fi pud dire, degli antichi Druidi, e gi 
anteceſſori del medeſimo Gray. Con qual forza 


con quale ardore nol fa egli acceſo della ſacra 


fiamma dell' eſtro e della liberta? Troppo lungo 
10 ſarei ſe eſprimer le voleſſi il piacere di che 
mi < ſtata cagione la varieta grandiſſima d' im- 
magini ch' egli ha ſaputo fare entrare nel vati- 
1 cinio che contro alla razza di Odoardo fulmina 
il Poeta Walleſe. La dird bene all orecchio 
che quel vaticinio mi ſembra di gran lunga ſu- 
periore al vaticinio di Nereo ſopra lo eccidio di 
Troia. Dico all' orecchio, perché non vorrei 
avere contro di me la plebe de letterati. Troppo 
ella ſi ſcandalizzerebbe all udire che a una fat- 
tura di dieciotto ſecoli fa ſe ne voglia preferire 
una de' noſtri giorni, che non ha avuto 1] tempo 
di far la patina che hanno fatto le coſe dei 
Greci e dei Latini. folio carmine nobilis il 
Signor Gray ſi pud chiamare a ragione Britannæ 
Adicen Lyre: ed 10 mi rallegro ſommamente 
con eſſo lei, che la patria ſua vanti preſente- 


= In 


mente, 
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mente, e in uno de' ſuoi amici, un poeta, che 
non la cede a niuno di quegli antichi, 


Che le Muſe lattar più ch altri mai . | 


ff.. 

1. This highly-finiſned Ode, which Mr. Gray en- 
titled the Progreſs of Poeſy, deſcribes its power 
and influence as well as progreſs, which his ex- 
planatory notes at the bottom of the page point 
out: and this with all the accuracy of metaphyſical . 
preciſion, diſguiſed under the appearance of Pin- 
daric digrefion. On the firſt line of it he gave, 

“ Pindar 


+ ſtyles his own poetry, with its muſical accom- 


in his edition, the following note. 


60 panyments, Alcan Hehn, Alkane og, AtoAiday 

„ roa di: Aolian ſong, Zolian ſtrings, the 
e breath of the Tolian flute.“ It will ſeem 
ſtrange to the learned reader, that he thought ſuch 
explanation neceſſary, and he will be apt to look 
on it as the mere parade of Greek quotation; but 
his reaſon for it was, that the Critical Reviewers 5 


had miſtaken his meaning, (ſee note on Let. 26. 
ſect. 


\ 
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ſed. 4. of the Memoirs) and ſuppoſed the Ode ad- 
dreſſed to the Harp of /Eolus ; which they ſaid 
« was altogether uncertain and irregular, and 
therefore muſt be very ill adapted to the Dance.” 
See Epode i. I. 1. This ridiculous blunder, which 
he did not think proper openly to advert on, led 
him to praduce his Greek quotations, that they 
might chew on them at their leiſure ; but he 
would hardly have done this, had not the recep- 
tion his Ode met with made him abate, not. only 
of reſpect to his critics, but to his readers in ge- 


neral. See his own note. 


14. Awake, Zolian lyre, awake, 
| | Stanza 1.1, 1. 
IMtTATION. 
Awake, my glory: awake, lute and harp. 
| _ David's R. G. 


VarIlaTION. 
In his manuſcript it originally ſtood, 
Awake, my lyre: my glory, wake. 
1 8 | | And 
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And it would have been lucky for the above-men- 


tioned critics, if it had been thus printed. 


3. Perching on the ſcept red hand. 
Antiſt. 1. J 8. 
This deſcription of the Bird of Jupiter, Mr. Gray, 5 


in his own edition, modeſtly calls * a weak imi- 


, 


ene e 
n rr eros cork nr Cl 


s tation of ſome incomparable lines in the fiſt 
<« Pythian of Pindar ;” but if they are compared 
with Mr, Gilbert Weſt's tranſlation of the above 
lines, (though far from a bad one) their ſuperior” 
energy to his verſion will appear very conſpicuous. 
Perch'd on the ſceptre of th' Olympian King, 
Taue thrilling darts of harmony he feels; | Ji 
And indolently hangs his rapid wing, | 1 17 
While gentle ſleep his cloſing eyelid ſeals, —_ 
And o'er his heaving limbs in looſe array, 
To ev'ry balmy gale the ruffling feathers play. 
Here, if we except the ſecond line, we find no 
imagery or expreſſion of the lyrical caſt. The reſt 
are loaded with unneceſſary epithets, and would 
better ſuit the tamer tones of Elegy. 
IW:/t's Pindar, vol. I. p. 85. 


4. Glance. 


ii NOTE S . 
4. Glance their many-twinkling feet. 
ir 11, 


IMITATION. 


Moguapuyes nero rod Favuale d Y 
Homer Od. O. G. 


6. Slow melting ſtrains their Queen's woch 


declare. | 

This and the five flowing linis which follow are 
ſweetly introduced by the ſhort and unequal mea- 
| ſures that precede them: the whole ſtanza is in- 
deed a maſter- piece of rhythm, and charms the 
ear by its well-varied cadence, as much as the 
imagery which it contains raviſhes the fancy. 
„There is“ (ſays our author in one of his manu- 
ſcript papers) © a tout enſemble. of ſound, as well 
„ as of ſenſe, in poetical compoſition always 
b6. neceſſary to its perfection. What is gone be- 
« fore ſtill dwells upon the ear, and inſenſibly 
3 tb harmonizes with the preſent line, as in that 
0 ſucceſſion of fleeting notes which i is called Me- 
6 Jody.” Nothing can better exemplify the truth 

of this fine obſervation than his own poetry. 


6. The 


N O T E S,, 
6. The bloom of young deſire and purple 0 
of love. | Ep. i. J. 17. 


"IMITATION. 


Adres 9 *. 7 _TopPuprycs © 
IIapeinoi ws tg. 


 Phryni chus apud Athenaum. G. 
7, Til down the eiſtern cliffs afar 


Hyperion's march they ſpy, and glittering | 


ſhafts of war. 
Stanza 2. J. 11 and 12. 
IMITATION. 
Or ſeen the morning's well-appointed ſtar, 
Come W n up the eaſtern hills afar.. 


Cowley. ' G. 


8. In climes beyond the ſolar road. 
2 ii. J 15 


IMuITAT ION. 
Extra anni ſoliſque via. — Mirgil. 
Tutta lontana dal camin del ſole. 
| Petrarch Canxon ii. G. 
| 9. Far 


2 XN DT 8, & 
9. Far from the ſun and ſummer-gale. 
= Stanza 3. II. 

An ingenious perſon, who ſent Mr. Gray his re- 
marks anonymouſly on this and the following Ode 
ſoon after they were publiſhed, gives this ſtanza 
and the following a very juſt and well-expreſſed 
eulogy : © A Poet is perhaps never more concili- 
s ating than when he praiſes favourite prede- 
e ceſſors in his art. Milton is hot more the pride 
. „ than Shakeſpear the love of their country : It 
6 is therefore equally judicious to diffuſe a ten- 
&« derneſs and a grace through the praiſe of Shake- 
* ſpear, as to extol in a ſtrain more elevated and 
ee ſonorous the boundleſs ſoarings of Milton's epic 
e imagination.” The critic has here well noted 
the beauty of contraſt which reſults from the two 
deſcriptions; yet it is further to be obſerved, to 
the honor of our Poet's judgment, that the ten- 


derneſs and grace in the former does not prevent 


it from ſtrongly characterizing the three capital 
perfections of Shakeſpear's genius; and when he 
deſcribes his power of exciting terror (a ſpecies of 

Fo TEE. 


— 
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the ſublime) he ceaſes to be diffuſe, and becomes, 
as he ought to be, conciſe and energetical. 
10. He paſs'd the flaming bounds of place and 
| „ Antiſt. iii. J. 4. 
"I IMITATION. 
———- Flammantia mænia mundi. 


, 


Lucretius. G. 


11. The . throne, the ſapphire-blaze. 

Antiſt. iii. J. 5. 

IMITATION. ; 
For the ſpirit of the living creature was in the wheels, 
and above the firmament that was over their heads, 
was the likeneſs of a throne, as the appearance of 
a ſapphire ſtone— this was the appearance of the EY 
glory of the Lord. bs 4 
Ezeliel i. 20, 26, 28. 8. 


12. Clos'd his eyes in endleſs night. 
Autiſt. iii. l. 8. 
IMITATION. 


 OpIanuny ply & 298805 .o d Nd Goldi. 


Homer Od. G. 
This 
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This has been condemned as a falſe thought; and 
more worthy of an Italian Poet than of Mr. Gray, 
Count Algarotti, we have found in his letter to 
Mr. How, praiſes it highly ; but as he was an 
Italian Critic, his judgment, in this point, will 
not, perhaps by many, be thought to overbalance 
the objection. The truth is, that this fiction of 
the cauſe of- Milton's blindneſs is not beyond the 
bounds of poetical credibility, any more than the 
fiction which precedes it concerning the birth of 
Shakeſ pear; and therefore would be equally admiſ- 

- ſible, had it not the peculiar misfortune to en- 
counter a fact too well known: on this account 
the judgment revolts againſt it. Milton himſelf 

1 has told us, in a ſtrain of heart-felt exultation, 

{ſee his Sonnet to ee that be loſt 
his ee-ſight | 

— overplyd 

IN Lizzy 8 Fed his noble taſk; 
|. Whereof all Europe rings from ſide to fide; 
And, when we know this to have been the true 


. cauſe, we cannot admit a fictitious one, however 
ſublimely conceived, or happily expreſſed. If 
1 therefore 


7 1 


4 
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therefore ſo lofty and W a deſcription al 
not atone for this acknowledged defect, in rela- 


tion to matter of fact, all that the impartial critic 


can do, is to point out the reaſon, and to apolo- 


gize for the Poet, who was neceſſitated by his 
ſubject to conſider Milton only in his poetical 


| 


capacity. e 5 


— 


Since the above note was publiſhed, Mr. Brand, 


of Eaſt-Dearham, in Norfolk, has favoured me with a 
letter, in which he informs me of a very ſimilar hyper- 


bole extant in a MS. Commentary upon Plato's Phæ- 


don, written by Hermias, a chriſtian philoſopher, of - 


the ſecond century, and which is printed in Bayle's 
Dictionary (Art. Achilles.) It contains the follow- 
ing anecdote of Homer: That keeping ſome 
& ſheep near the tomb of Achilles, he obtained, by his 
* offerings and ſupplications, a ſight of that Hero; 
« who appeared to him ſurrounded with ſo much 
<< glory that Homer could not bear the ſplendor of it, 
« and that he was not only dazzled, but blinded by 
the fight.” The ingenious gentleman makes no 
doubt but Mr, Gray took his thonght from this paſ- 
1 7 H 2 ſage, 
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age, and applauds him for the manner in which he 
has improved upon it: he alſo thinks in general © that 
ce a deviation from hiſtorical truth, though it may caſt 
<< 2 ſhade over the middling beauties of poetry, pro- 
& duces no bad effect where the magnificence and bril- 
<« liancy of the images entirely fill the imagination;” 
and with regard to this paſſage in particular, he inti- 
mates, „ that as the cauſe of Milton's blindneſs is not 
ce ſo well known as the thing itſelf, the licence of poe- 
e tical invention may allow him to aſſign a cauſe dif- 
<< ferent from the real fact.“ However this may be, the 
very exact reſemblance, which the two thoughts bear to 
one another, will, I hope, vindicate Mr. Gray's from 
being a modern concetto in the taſte of the Italian 
ſchool, as it has been deemed to be by ſome critics. 
But this reſemblance will do more; (and it is on this 
account chiefly that I produce, and thank the gentle- 
man for communicating it) it will prove the extreme 
uncertainty of deciding upon poetical imitations ; for I 
am fully perſuaded that Mr. Gray had never ſeen, or at 
leaſt attended to, this Greek fragment. How ſcrupu- 
lous he was in borrowing even an epithet from another 
poet, many of his notes on this very Ode fully prove. 
5 And. 
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And as to the paſſage in queſtion, he would certainly 
have cited it, for the ſake of vindicating his own 
taſte by claſſical authority, eſpecially when the thought 
had been ſo much controverted. 
13. With necks in thunder cloath'd, and long- 
reſounding pace. Antiſt. iii. J. 12. 
| IMITATION. 
Haſt thou cloathed his neck with thunder? 
Fob. 
This verſe, and the foregoing, are meant to expreſs 
the ſtately march and ſounding energy of Dryden's 
Rhymes. G. 9 
14. Thoughts that breathe, and words that 
| burn. 5 „ 
855 IMITATION. 
Words that weep, and tears that ſpeak. 
59 Cowley, G. 
15. That the Theban Eagle bear. | 
Ep. iii. J. . 
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Alb p35 Sevi Sov. Ohmp. 11, 
1 H 2 | Pindar 


NOTES, &c. 


| Pindar compares himſelf to chat bird, and his ene- 


mies to ravens that croak and clamout in vain below, 
_ While it purſues its flight, regardleſs of their noiſe, G. 


16. The Critic, above quoted, concludes his re- 
marks on this Ode, which he had written after 
his obſervations on the Bard, in a manner which 
accounts, in my opinion, for the ſuperior pleaſure 
| that it has given to him, and alſo to the genera- 
lity of readers. © I quit,” ſays he, © this Ode 
* with the ſtrongeſt conviction of its abundant 
cc merit; though I took it up, (for this laſt at- 
e tentive peruſal) perſuaded that it was not a 
< little inferior to the other. They are not the 
' © treaſures of imagination only that have ſo co- 
“e piouſly enriched it: It ſpeaks, but ſurely leſs 
ce feelingly than the Bard, (ſtill my favourite) to 
< the heart. Can we in truth be equally inte- 
ce reſted, for the fabulous exploded Gods of other 
<< nations (celebrated in the firſt half of this Ode) 
< as by the ſtory of our own Edwards and Hen- 
or rys, or alluſions to it? Can a deſcription, the 
« moſt perfect language ever attained to, of ty- 


2 ranny 


** ranny expelling the muſes from Parnaſſus, ſeize 
te the mind equally with the horrors of Berkley 
66 Caſtle, with the apoſtrophe to the tower ? 

* And ſpare the meek Uſurper's holy head ! 
do not mean, however, wholly to decry fabulous 
oh ſubjects or alluſions, nor more than to ſuggeſt 
„ the preference due to hiſtorical ones, where 
_ «© happily the Poet's fertile imagination ſupplies 

+ him with a plentiful choice of both kinds, and 
& he finds himſelf capable of treating both, ac- 
„ cording to their reſpective natures, with equal 


66 advantage.” 


17. It will not ſurely be improper at the concluſton 


of this Ode, ſo peculiarly admirable for the muſi- 
cal flow of its numbers, to mention one circum- 
ſtance relative to Engliſh Lyric Poetry in general, 
and much to its honour, which has lately been 
communicated to me by an ingenious friend. It 
is this :—* That it can fully, at leaſt when in 
the hands of ſuch a Maſter, ſupport its har- 
| © mony without the aſſiſtance of Muſic. For 
| © there is great reaſon to believe that in the 
+ Greek- 
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© Greek-Ode, of which we are taught to think 
« ſo highly, the power of Numbers was little per- 
< ceived without the effectual aid of a muſical ac- 
© companyment. And we have in proof of this 
< ſuppoſition the expreſs teſtimonies of Cicero 


< and Quintilian. The firſt, in his Orator (a 


< finiſhed performance, and of which he ſpeaks 
< himſelf in the higheſt terms, ep. fam. vi. 18.) 
© makes the following obſervation : „ Sed in ver- 
<< ſibus res eſt apertior : quamquam etiam a modis 
5 quibuſdam, cantu remoto, ſoluta eſſe videatur 
e oratio, maximẽque id in optimo quoque eorum 
<< poetarum, qui Avgixo} 4 Græcis e dontur; 


< quos cum cantu ſpoliaveris, nuda pænè remanet 


< oratio. - Orator. N. 18 3.— He gives a farther 


< inſtance from the Poets of his own Country, 


© which I do not here eite as any additional proof 


< of the point in queſtion, but as the cleareſt il- 


© luſtration of his meaning in the foregoing quo- 


tation. Quorum ſimilia ſunt quædam etiam 


L apud noſtros : velut illa in Thyeſte, „„ 
| Quemnam te eſſe dicam ? qui tarda in ſenectute: 


Et quæ ſequuntur: que, nifi cum tibicen ac- 


1 ceſſit, 
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6 ceſſit, orationi ſunt ſolutæ ſimillima.” —1þ;d.— 

The ſecond teſtimony, that of Quintilian, is 

£ alſo full to our preſent purpoſe. « Poetas certè 

& legendos Oratori futuro conceſſerint : num igi- 

i tur hi fine Muſice? at fi quis tam cæcus animi 

c eft, ut de aliis dubitet; illos certe, qui carmina 

0 ad lyram compoſuerunt. Quintilianus, lib. 1. 

* cap. 17. Here we ſee, that, whatever might be 

the caſe with ſome other kinds of Poetry, in the 0 

Ode the want of an accompanying Lyre could 

* not be diſgenſed with, RE 


Thus then, if we rely on theſe claſſical authorities, 
< ſtood the Greek-Ode; claiming, in the exhibi- 
< tion of a beauty ſo eſſential to its perfection, the 
© kind aſſiſtance of an inferiour Art: while the Ly- 
© rics of Mr. Gray, with the richneſs of Imagery | 
* and the glow of Expreſſion, breathe alſo the va- | 
© rious modulations of an intrinſic and independent 


Melody. 


For this ſingular Advantage, fo little known or 
$ conſidered, we are certainly indebted to Rhyme ; 
rs 
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and, whatever opinion may be formed of its uſe 
in other kinds of Poetry, we may conclude from 
© hence that it is a neceſſary ſupport to the har- 
© mony of our Ode.” | 


G 

. I promiſed the reader, in the Memoirs, (ſee a 
note between the 20th and 21ſt Letter, Sect. 4.) 
to, give him, in this place, the original argu- 
ment of this capital Ode, as its author had ſet 
it down on one of the pages of his common-place 
book. It is as follows: « The army of Edward I. 
e as they march through a deep valley, are 
Nay ſuddenly ſtopped by the appearance of a vene- 


ce rable figure ſeated on the ſummit of an inacceſ- 


s N 


„ {ible rock, who, with a voice more than hu- 


<< man, reproaches the King with all the miſery 
< and deſolation which he had brought on his 
20 country ; foretells the misfortunes of the Nor- 
cc man race, and with prophetic ſpirit declares, 
<« that all his cruelty ſhall never extinguiſh the 
e noble ardour of poetic genius in this iſland; and 


« that 
9 8 


SN Q\T' ES B&G 
ec that men ſhall never be wanting to celebrate 


tc true virtue and valour in immortal ftrains, to 


ce expoſe vice and infamous pleaſure, and boldly 


ce cenſure tyranny and oppreſſion. His ſong end- 
&« ed, he precipitates himſelf from the mountain, 
c and is ſwallowed up by the river that rolls at its 


& foot.” Fine as the concluſion of this Ode is at 


preſent, I think it would have been ſtill finer, if 


he could have executed it according to this plan 
but unhappily for his purpoſe, inſtances of Engliſh 
Poets were wanting. : Spenſer had that enchant- 
ing flow of verſe which was peculiarly calculated 


to celebrate Virtue and Valour; but he choſe to 


celebrate them, not literally, but in allegory, 


Shakeſpear, who had talents for every thing, was 
undoubtedly capable of expoſe ng Vice and infamous 
Pleaſure ; and the drama was a proper vehicle for 
his ſatire : but we do not ever find that he profeſ- 
ſedly made this his object; nay, we know that, in 
one inimitable character, he has ſo contrived as to 


make vices of the worſt kind, ſuch as cowardice, 


drunkenneſs, diſhoneſty, and lewdneſs, not only 


laughable, but almoſt amiable ; for with all theſe 


fins 
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ſins on his head, who can help liking Falſtaff 


Milton, of all our great Poets, was the only one 
| who boldly cenſured Tyranny and Oppreſſion : but he 


choſe to deliver this cenſure, nat in paetry, but in 
proſe. Dryden was a mere court paraſite to the 
moſt infamous of all courts. Pope, with all his 
laudable deteſtation of corruption and bribery, was 


'a Tory; and Addiſon, though a Whig and a fine 


writer, was unluckily not enough of a Poet for his 


purpoſe. On theſe conſiderations Mr. Gray was 


neceſſitated to change his plan towards the conclu- 


ſion : Hence we perceive, that in the laſt epode he 
praiſes Spenſer only for his allegory, Shakeſpear for 


bus powers of moving the paſſions, and Milton for his 
epic excellence. I remember the Qde lay unfiniſhed 


by him for-a year or two on this very accaunt; 


and I hardly believe that it would ever have had 
his laſt hand but for the circumſtance of his hear- 


ing Parry play on the Welch Harp at a concert at 


Cambridge, (fee Letter xxv. ſect. iv.) which he 


often declared inſpired him with the concluſion. 


; 2 | 2 Mr, 
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2. Mr. Smith, the Muſical Compoſer and worthy 
pupil of Mr. Handel, had once an idea of ſetting 
this Ode, and of having it performed by way of 


ſerenata or oratorio. A common friend of his 


and Mr. Gray's intereſted himſelf much in | this 


deſign, and drew out a clear analyſis of the Ode, 
«that Mr. Smith might more perfectly underſtand 
the Poet's meaning. He converſed alſo with Mr. 
Gray on the ſubject, who gave him an idea for 
the overture, and marked alſo fome paſſages in 
the Ode in order to aſcertain which ſhould be re- 


Citative, which air, what kind of air, and how 


accompanied. The deſign was, however, not ex- 
ecuted; and therefore I ſhall only (in order to 
give the reader a taſte of Mr. Gray's muſical feel- 
ings).inſert in this place what his ſentiments were 
concerning the overture. < Tt ſhould be fo con- 
ee trived as to be a proper introduction to the Ode; 


it might conſiſt of two movements, the firſt 
te deſcriptive of the horror and confuſion of battle, 


the laſt a march grave and majeſtic, but ex- 
ce preſſing the exultation and inſolent ſecurity of 
de 2 This movement ſhould be compoſed 


ce entirely 
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6 entirely of wind inſtruments, except the kettle. 
« drum heard at intervals. The da capo of it 
ec muſt be ſuddenly broke in upon, and put to 
& ſilence by the clang of the harp in a tumul- 


e tuous rapid movement, joined with the voice, 


eg all at once, and not uſhered in by any ſym- 
te phony. The harmony may be ſtrengthened by 
te any other ſtringed inſtrument; but the harp 


e ſhould every where prevail, and form the con- 


* tinued running accompanyment, ſubmitting it- 


te ſelf to nothing but the voice.” 


3. Ruin ſeize thee, ruthleſs King. 


Strophe 1. J. 1. 


On this noble exordium the anonymous Critic, be- 


fore- mentioned, thus eloquently expreſſes his ad- 


miration: This abrupt execration plunges the 


< reader into that ſudden fearful perplexity which 
& is deſigned to predominate through the whole. 


The irreſiſtible violence of the prophet's paſſions 


© bears him away, who, as he is unprepared by 2 


formal uſhering in of the ſpeaker, is unfortified 


de againſt the impreſſions of his poctical phrenzy 


* and 
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4 and overpowered by them, as ſudden thunders 
cc ſtrike the deepeſt.” All readets of taſte; I 
fancy, have felt this effect from the paſſage; they 
will be well pleaſed however to ſee their own 


f n ſo well expreſſed as . are in this note. 


4. They mock the air with idle ſtate. 
Strophe 1.4 


IMITATION. 
Mocking the air with colours idly ſpread. 
Shakef. King John. G. 


3. Such were the ſounds, that o'er the creſted 
pride. „ * I. J. 9. 


IMITATION. 
The creſted adder's pride. 
Dryaen's Indian Queen. G. 


6. Looſe his beard, K. 6 


The image was taken from a well-known picture of 
Raphael, repreſenting the Supreme Being in the 
viſion of Ezekiel: there are two of theſe paint- 
ings, both believed to be originals, one at Flo- 


_ rence, 


rence, the other in the Duke of Orleans's co 
lection at Paris. G. 


Mr. Gray never ſaw the large Cartoon, done by the 
ſame divine hand, in the poſſeſſion of the Duke 
of Montagu, at his Seat at Boughton in Nor- 
thamptonſhire, elſe I am perfuaded he would have 
mentioned it in this note. The two finiſhed pic- 
tures abroad (which I believe are cloſet-pieces) 
can hardly have ſo much ſpirit in them as this 
wonderful drawing; it gave me tlie ſublimeſt idea 
I ever received from painting. Moſes breaking 
the tables of the law, by Parmegiario, was a figure 
which Mr. Gray uſed to ſay came till nearer td 
his meaning than the picture of Raphael. 


7. Dear, as the light that viſits theſe ſad eyes, 


Dear, as the ruddy drops that warm my 
heart. Ez. i. J. 12 and 13. 
IMITATION. 5 
As dear to me as are the ruddy drops, 
That viſit my ſad heart. 
| TOs Shakeſ. Julius Ceſar. G. 
> 8. No. 


NNO r ak 


8. No more I weep, &c. Wil rs 


Here, ſays the anonymous Critic, a viſion of tri- 


umphant revenge is judiciouſly made to enſue, _ 


after 'the pathetic lamentation which precedes it. 


Breaks —— double rhymes— an appropriated ca- 


dence 
eibly picture to us the uncontroulable tumultuous 


workings of the prophets ſtimulated boſom. 


9. Weave the warp, &c. Strophe 2. I. 1. 


Can there be an image more juſt, appoſite, and no- 
bly imagined than this tremendous tragical wind- 
ing-ſheet-? In the reſt of this ſtanza the wildneſs 
of thought, expreſſion, and cadence are admira- 
bly adapted to the character and ſituation of the 
- ſpeaker, and of the bloody ſpectres his aſſiſtants. 
It is not indeed peculiat to it alone, but a beauty 
that runs throughout the whole compoſition, that 
the hiſtorical events are briefly ſketched out by a 
few ſtriking circumſtances, in which the Poet's 


office of rather exciting and direQing, than ſatiſ- 


fying the reader's imagination, is perfectly ob- 


ferved, Such abrupt hints, reſembling the ſe= 
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veral fragments of a vaſt ruin, ſuffer not the mind 
to be raiſed to the utmoſt pitch, by one image of 
-horror, but that inſtantaneouſly a ſecond and a 


third are preſented to it, and the affection is ſtill 
uniformly ſupported. . Anon. Critic, 


10. Fair KG the morn, &c. 

It is always entertaining, and ſometimes uſeful, to 
be informed how a writer frequently improves on 
his original thoughts ; on this account I have oc- 
caſionally ſet down the few variations which Mr. 
Gray made in his lyrical compoſitions, The ſix 
lines before us convey, perhaps, the moſt beauti- 
ful piece of imagery in the whole Ode, and were 
a wonderful improvement on thoſe which he firſt 
wrote ; which, though they would appear fine in 
an inferior Poet, are infinitely below thoſe which 
ſupplanted them. I find them in one of his cor- 


rected manuſcripts as follow. 


VarraTioON. 
Mirrors of Saxon truth and loyalty, 
Tour helpleſs old expiring Maſter view! 
They 


N OTE A / 
They hear not: ſcarce Religion dares ſupply 
| Her mutter'd Requiems, and her holy dew. 


Yet thou, proud boy, from Fomfret 8 walls 
ſhall ſend 


A ſigh, and envy oft * "RP at 


end. 


11. 'F fl n the ſparkling bowl. 
Epode i it. J. 1. Cc. 


This Stanza (as an ingenious friend remarks) has 


exceeding merit. It breathes in a leſſer | com- 


paſs, what the Ode breathes at large, the high 5 


ſpirit of lyric Enthuſiaſm, The Tranſitions 
are Iudden, and impetuous; the language full of 


fire and force; and the Imagery carried, without | 


 impropriety, to the moſt daring height. The 


manner of Richard's death by Famine exhibits 


ſuch beauties of Perſonification, as only the richeſt 


and moſt vivid Imagination could ſupply. From 
thence we are hurried, with the wildeſt rapidity, 
into the midſt of Battle; and the epithet kindred 
places at once before our eyes all the peculiar 


horrors of Civil War. Immediately, by à tran- 
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ſition moſt ſtriking and unexpected, the Poet falls 
into a tender and pathetic Addreſs ; which, from 
the ſentiments and alſo from the numbers, has all 

0 melancholy flow, and breathes all the plaintive 
ſoftneſs, of Elegy. Again the Scene changes; 
again che Bard rifes i into an allegorical deſeription 

of Carnage, to which the metre is admirably 

adapted: and the concluding Sentence of perſonal 
puniſhment on Edward is denounced with a So- 
lemnity, that chills and terrifies. 


12, No more our long-loſt Arthur we bewail. 
Al hail, ye genuine Kings, Britannia's Iſſue 
ME. nf Strophe 3. J 13 and 14. 


VA IATI0n. MS. 


F rom Cambriz's thouſand hills a thouſand 
ſtrains | 


Triumphant tell aloud, another Arthur reigns, 
13. Girt with many a Baron bold, 
Sublime their ſtarry fronts they rear. 


Au. iii. J. I, 2. 
N VARIA- 


l 
| 
þ 


LEES TT. T 
VaRrIAaTIONn. MS, 
Youthful Knights, and Barons bold, 1 
With dazzling helm, and horrent ſpear. 1 
14. Fierce War, and faithful Love. 
i alle © . Ep, iii. J. 2. | 
IMITATION. = 
Fierce wars and faithful loves ſhall moralize 


Spenſer's Protme to the Fairy Queen. G. Mt 

x5. I cannot quit this and the preceding Ode, with- 
out ſaying a word or two of my own concerning i 
the obſcurity which has been imputed to them, : 
and the preference which, in conſequence, has 
been given to his Elegy. It ſeems as if the per- | f 
fons, who hold this opinion, ſuppoſe that every | | 
ſpecies of Poetry ought to be equally clear and I 

| intelligible: than which poſition nothing can be : 
more repugnant to the ſeveral ſpecific natures of ; 
compoſition, and to the practice of antient art. : 


Not to take Pindar and his Odes for an example, 
| {though what I am here defending were written, 
| La. profeſſedly = 


134 


NOTE $, a 

profeſſedly in imitation of him) I would aſk, Are 
all the writings of Horace, his Epiſtles, Satires, 
and Odes equally perſpicuous ? Amongſt his Odes, 
ſeparately conſidered, are there not remarkable dif- 
ferences of this very kind ? Is the ſpirit and mean- 
ing of that which begins, Deſcende cœlo, & 
« dic, age, tibia,” Ode 4. lib. 3. ſo readily compre- 


+ herided as © Perſicos odi, puer, apparatus,” Ode 38. 
1. 1. And is the latter a finer piece of lyrical com- 


poſition on that account? Is Integer vitæ, ſce- 
e leriſq; purus,” Ode 22. 1. r. ſuperior to Pin- 
<« darum quiſquis ſtudet æmulari, Ode 2. 1. 4. be- 
cauſe it may be underſtood at the firſt reading, and 

the latter not without much ſtudy and reflection? 


Now between theſe Odes, thus compared, there is 


ſurely equal difference in point of perſpicuity, as 


between the Progreſs of Poeſy, and the Proſpect of 
Eton; the Ode on the Spring, and the Bard. But, 


ſay theſe objectors, The end of Poetry is uni- 
verſally to pleaſe. Obſcurity, by taking off from 


4 our pleaſure, deſtroys that end.“ I will grant 


that, if the obſcurity be great, conſtant, and un- 


ſurmountable, this is certainly true; but if it be 


only 
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enly found in particular paſſages, proceeding from 
the nature of the ſubject and the very genius of 
the compoſition, it does not rob us of our plea- 
ſure, but ſuperadds a new one which ariſes from 
conquering a difficulty; and the pleaſure which 
| gecrues from a difficult paſſage when well under- 

Rood, provided the paſſage itſelf be a fine one, is 
always more permanent than that which we diſco- 
ver at the firſt glance, The lyric Muſe, like other 
fine Ladies, requires to be courted, and retains her . 
_ admirers the longer for not having yielded too rea- 
dily to their ſolicitations, This argument ending 
as it does in a ſort of ſimilę will, 1 am perſuaded, 
not only have its force with the intelligent readers 
(the EYNETOI), but alſo with the men of faſhion ; 
as to critice of a lower claſs, it may be ſufficient to 
tranſcribe, for their improvement, an unfiniſhed 
remark, or rather maxim, which I found amongſt 
our Author's papers ; and which he probably wrote 
on occaſion of the common preference given to 
his Elegy. The Gout de Comparaiſon (as Bruyere 
<« ſtyles it) is the only taſte of ordinary minds. 


ec They do not know the ſpecific excellency either 


4% of 


336 
ec of an author or a compoſition : for inſtance, 
E they do not know that Tibullus ſpoke the lan- 


NOTE S, ec. 


& guage of Nature and Love; ; that Horace ſaw the 
<« yanities and follies of mankind with the moſt pe- 


* netrating eye, and touched them to the quick ; 


« that Virgil ennobled even the moſt common ima- 
ges by. the graces of a glowing, melodious, and 
* well-adapted expreſſion; but they do know that 


Virgil was a better poet than Horace; and that 


cc Horace's Epiſtles do not run ſo well as the Ele- 
« gies of Tibullus,” * * = 


8 D E in 


This Ode, to which, on the title, I have given the 
| epithet of IRREGULAR, is the only one of the kind 


which Mr. Gray ever wrote; and its being written 
occaſionally, and for muſic, is a ſufficient apology 


for the defect. Excluſive of this, (for a defect it 
certainly is) it appears to me, in point of lyrical 


arrangement and exprefſion, to-be equal to moſt of 
his other Odes. It is remarkable that, amongſt the 


many irregular Odes which have been written in 
our own language, Dryden's and Pope's, on St. 
Cecilia's 


OTE „ (nv. 137 
Eecilia's Day, are the only ones that may properly 
be ſaid to have lived. Fhe reaſon is (as it is hinted 
in a note on Let. 20. ſect. 4. of the Memoirs) that 
this mode of compoſition is ſo extremely eaſy, that 
it gives the writer an opening to every kind of poe- 
tical licentiouſneſs: whereas the regularly repeated 
„ ſtanza, and ſtill more the regular ſucceſſion of 
ſtrophe, antiſtrophe, and epode, put ſo ſtrong a 
curb on the wayward imagination, that when ſhe 
has once paced in it, ſhe ſeldom choofes to ſubmit 
to it a ſecond time, Tis therefore greatly to be 
wiſhed, in order to ſtiſle in their birth a quantity 
of compoſitions, which are at the ſame time wild 
and jejune, that regular Odes, and theſe only, 
ſhould be deemed legitimate amongſt us. 


The Cambridge edition (publiſhed at the expence of 


the Univerſity) is here followed; but I have added 


at the bottom of the page a number of explanatory 
notes, which this Ode ſeemed to want, ſtill more 
than that which preceded it; eſpecially when 
given not to the Univerſity only, but the Public 


in general, who may * reaſonably ſuppoſed to 
know 
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| know little of the particular founders of different 
Colleges and their hiſtory here .alluded to. For 
the ſake of uniformity in the page, I have divided 
te Ode into ſtanzas, and diſcarded the muſica} 
| diviſions of Recitative, Air, and Chorus; but 
ſhall here inſert them in their order, according as 
the different ſtanzas were ſet by Dr. TING, Pro- 
feſſor of Muſic. | 
Stanza 1. The firſt eight lines * the four laſt 
« Chorus.” | 
Stanza 2. Recitative” throughout, but accompa- 
nied at the ſixth line. | 
| Stanza 2.46: Ate; 
|, | This ſtanza, being e to be 5 Ol by Milton, 
is very judiciouſly written in the metre which he 


fixed upon for the ſtanza of his Chriſtmas-hymn. 
Tas in the winter wild, &c. 

Stanza 4. “ Recitative” throughout, the laſt nine 

lines accompanied. 

Stanza 5. Air Quartetto.“ The . FM 
will eaſily ſee and admire how well this ſtanza is 
ſuited to that ſpecies of muſic. | 

Stanza 6, Firſt ſix lines © Recitative;”: the reſt of 


the 


NOTES, Ke. 139 


che ſtanza, W at thy liberal heart 
4 Air,” 

' Stanza 7. Recitative” throughout. 

Stanza 8. „ Grand . and ell ſuited for 
that purpoſe. 


0 b N mm. 

1. The occaſion of Mr, Gray's writing (for it may 

be rather called ſo than verſifying this and the 
| elive following Odes, however cloſely he has 
done them) is given in the beginning of the 5th 
ſection of the Memoirs, and his reaſon for firſt 
publiſhing them in the 57th letter of the Ath. 
Their beſt comment, ſince it is the beſt illuſtration | 
of their excellency, will be to inſert here the La- 
tin verſions of the originals from whence they 
were taken; as it is probable that many readers, 
| who have hitherto admired them as compoſitions, 
have not compared them with thoſe literal verſrons 
for want of having the books (which are not com- 
ou ones) at hand. 


2. Ex 


140 N O T E 8, Ke. 
2. Ex Orcadibus Thormodi Torfei. Hafniz, 
1697. | 
ATE diffunditur 
Ante ſtragem futuram 
Sagittarum nubes : 
Depluit ſanguis : 
Jam haſtis applicatur 
Cineracea 


Tela virorum, 
Quam amicæ texunt 

Rubro ſubtegmine 

Randveri mortis. 

Texitur hæc Tela 
Inteſtinis humanis, 
Staminique ſtrictè alligantur 
Capita humana, 
Sunt ſanguine roratæ 
Haſtæ pro Inſilibus, 
Textoria Inſtrumenta ferrea, 
Ac Sagittz pro Radiis : 
Denſabimus Gladiis 


Hanc 


NOTE S, Ke. 
Hanc Victoriæ Telam. 
Prodeunt ad texendum Hilda, 
Et Hiorthrimula, 
Sangrida, & Swipula; 
Cum ſtrictis Gladiis ; 
Haſtile frangetur, 
Scutum diffindetur, 
Enſiſque 
Clypeo illidetur. 
Texamus, texamus 
Telam Darradar 
Hunc (Gladium) Rex Juvenis 
Prius poſſidebat. 
Prodeamus, 
Et Cohortes intremus, 
Ubi noſtri Amici 
Armis dimicant ! 
Texamus, texamus 
Telam * Darradi; 
F By 


143 


® So Thormodus interprets it, as though Darradar 
were the Name of the Perſon who ſaw this viſion; but in 
reality it fignifies a Range of Spears, from Daur Haſta, ' 
and Radir Ordo. G. 
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Et Regi deinde | 
Deinde adhzreamus ! 


Ibi videbant 
Sanguine rorata Scuta 
Gunna & Gondula, ' 


Quæ Regem tutabantur, 


_ Texamus, texamus 
Telam Darradi! 

Ubi Arma concrepant 
Bellacium Virorum, 
Non ſinamus eum 
Vita privari: 

Habent Valkyria 


_ Cxdis poteſtatem. 


& e. 


IIIi Populi terras regent, 


Qui deſerta Promontoria 


Antea incolebant. 


Dico potenti Regi 


Mortem imminere. 


Jam Sagittis occubuit Comes; 
Et Hibernis 


NOTE S, &. 
Dolor accidet, 
Qui nunquam _ 
Apud Viros delebitur, 
Jam Tela texta eſt. 


143 


Campus vero (Sanguine) roratus; 


Terras percurret 
Conflictus Militum. 
Nunc horrendum eſt 
Circumſpicere, 
Cum Sanguinea N ubes 
Per Aera volitet ; 
Tingetur Aer 
Sanguine Virorum, 
Antequam Vaticinia noſtra 
Omnia corruant. 
Bene canimus 
De Rege juvene, 
Victorie Carmina multa: 
Bene ſit nobis canentibus. 
Diſcat autem ille; 
Qui auſcultat, 


Bellica 


144 


Bellica Carmina multa, | 
Et Viris referat. | 
Equitemus in Equis, 

' Quoniam efferimus gladios ſtrictos 
Ex hoc loco. ” 


In the argument of this Ode, printed at the bottom 
of the page in this edition, it is ſaid that the 


battle was fought on Chriſtmas- day 3 on which 


Mr. Gray, in his manuſcript, remarks, that * the 
7. people of the Orkney iſlands were Chriſtians, 


00 yet did not become ſo till after A. D. 966, pro- 
“e bably it happened in 995; but though they, 
tc and the other Gothic nations, no longer wor- 


cc ſhipped their old divinities, yet they never 


te doubted of their exiſtence, or forgot their an- 


_ © tient mythology, as appears from the hiſtory of 


e Olaus Tryggueſon.“ See Bartholinus, lib. viii, 
c. i. p. 615. | 


5 


IM II A? 
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IMITATION, 
How quick they wheePd; arid ung. be ; 
hind them ſhot | 
Sharp fleet of arrowy ſhower. | 
Mil. Par. Regained. G. 
4. Hurtles in the e r 


IMITATION. | 
The noiſe of battle hurtled in the air. 
Shakeſ. Jl. Cæſ. G. 


0: 0 IX. 
1. The Vegtams Kvitha, from Bartholinus, 
lib. iii. c. ii. p. 632. 
Urgebat Odinus, 
Virorum ſummus 
Et Sleipnerum 
Ephippio ſtravit. 
. Ee 
. N 0 TT E. 


3 » Sleipner was the horſe hay Odin which had eight 
legs. Vide Edda, 


1465 N O T E S, & 
Equitabat deorſum 
Nifthelam verſus. | 
Obviam habuit Catellum 


Ab Helæ Habitaculis venientem; 
Huic ſanguine aſperſa erant 
Pectus anterius, 
Rictus, mordendi avidus, 

Et maxillarum infima 

Allatrabat ille, | 
Et Rictum diduxit 

Magiæ Patri, 

Et diu latrabat. 

Equitavit Odinus 


(Terra ſubtus tremuit) 
Donec ad altum veniret 
| Helæ Habitaculum. 


__ 


Tum equitavit Odinus 
Wi - Ad orientale oſtii Latus, 
| Ubi Fatidicæ 
Tumulum eſſe novit. 
Sapienti Carmina 8 
Mortuos 


— 


N E S, & 20 
Mortuos excitantia cecinit, ö 
Boream inſpex itt. 
Literas (Tumulo) impoſuit, 

Sermones proferre cæpit, 


> 


Reſponſa popoſcit, 
Donec invita ſurgeret, 
Et mortuorum ſermonem proferret. 
.FaTipica. Quiſnam Hominum, 
 Mitu ignoterm 8 1 
Mihi facere præſumit — 
Triſtem Animum? | 
Nive eram, & | 
Nimbo aſperſa, - 
Pluviaque rorata: 
Mortua diu jacui. | 
Opixus. Viator nominor, 
Bellatoris Filius ſum. 5 
Enarra mihi, quæ apud Helam geruntur. 
Ego tibi quæ in mundo. | 
Cuinam ſedes Auro ſtratæ ſunt, 7 
Lecti pulchri, ED n = 
| 3 ö 


748 


Adhuc ſcire volo, 


Auro ornati ? ? 
F. Hic Baldero * 


Paratus extat, 


Purus Poms; © | b 


Scuto ſuperinjecto::· 


Divina verò ſoboles 

Dolore afficietur. 

Invita hæc dixi, 

Jamque ſilebo. N | 
O. Noli, Fatidica, tacere. 

Te i interrogare volo, 

Donec omnia novero. 


Quiſnam Baldero 


Necem inferet, 


Ac Odini Filium 
Vita privabit? 

'F. Hodus excelfum ferk 
Honoratum Fratrem illuc. 
Is Baldero 
Necem inferet, 


N U 1 f 8 «= = 


Et Odini F lium 
Vita privabit. 

Invita hæc dixi, 
Jamque tacebo. 

O. Noli tacere, Fatidica, 
Adhuc te interrogare volo, 
Donec omnia novero. 
Adhuc ſcire volo, 
Quiſnam Hodo 
Odium rependet, 

| Aut Balderi Interfectorem 
Oecidendo rogo adaptet? 
F. Rinda Filium pariet 
In Habitaculis occidentalibus : . 
Hic Odini Filius, _ £m 
Unam noctem natus, armis atetur; 


4 


Manum non lavabit, 82 oy 
Nec Caput pectet, | 
Antequam Rogo imponet 

Balderi inimicum. 


Invita hæc dixi, . | 
S4 Jamque 


; 1 
. 4 ; 
' . 
8 2 rn K — — > 7 >» ve 2 — * — — 
VS ane 1 + 2 . —— - 4 * 
2 — N — , — — : — — ee. Fe A, > MLA "IC a 
. ² oO OOO ERTIES SR 5 


150. 


N © T E 8, &c. 


Jamque tacebo. 


O. Noli tacere, F atidica, 
Adhuc te interrogare volo. 
Quænam ſint Virgines, . 
Quæ præ Cogitationibus lachrymantur, 
Et in Cœlum jaciunt 
Cervicum pepla? 


Hoc ſolum mihi dicas, 
Nam prius non dormies. 


F. Non tu Viator es, 
Ut antea credidi; 


Sed potids Odinus; 
Virorum ſummus. 


O. Tu non es F atidica, 
Nec ſapiens F mina, 
Sed potius triunn 
SGigantum Mater. | 
| F. Equita domum, Odine, 
Ac in his gloriare: 
Nemo tali modo veniet 
Ad ſciſcitandum, 


. D ſque 


N 0 E. 8, We. 151 
Uſque dum Lokus 5 


Vinculis ſolvatur, 
Et Deorum Crepuſculum 
Diſſolventes aderint. 
2. Hela's drear abode, L, 4. 


Hela, in the Edda, is deſeribed "ah a ed 
countenance, and her body half flcſh-colour and 
half blue. G. | | 


3- Him the Dog of Darkneſs ſpied, L. 5. 


The Edda gives this dog the name of Mansgarmar; 
be fed upon the lives of thoſe that were to die. | 


4 The thrilling verſe that wakes the Dead. 
22 24. 


The original word is Vallgalir; from 2 mortuus, 
& Galdr incantatio. G. 


T Brilling is ſurely in this ack: a pruutyfn 
epithet. 


5. Tell me what is ; done ue L. 40. 


Odin, we find both from this Ode and the Edda, : 


Was ſolicitous about the fate of * ſon Balder, 


Who 
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1 O r R @s 
who had dreamed he was ſoon to die. The Edda | 
mentions the manner of his death when killed by 


 Odin's other ſon Hoder ; ; and alſo that Hoder was 


himſelf ſlain afterwards by Vali the ſon of Odin 


"ned Rinda, conſonant with this — 


6. Once again my call obey. c 
Propheteſs, &c. : L. 51. 


Women were looked upon by the Gothic nations as 


having a peculiar inſight into futurity ; and ſome 
there were that made profeſſion of magic arts and 


' divination. Theſe travelled round the country, 


and were received in every houſe with great 8 


ſpect and honour. Such a woman bore the name 


of Volva Seidkona or Spakona. The drefs of 
Thorbiorga, one of theſe propheteſſes, is deſcribed 


at large in Eirick's Rauda Sogu, (apud Bartholin. 


lib. i. cap. iv. p. 688.) She bad on a blue veſt 


5 ſpangled all over with ſtones, a necklace of glaſs 


beads, and a cap made of the ſkin of a black 


lamb lined with white cat-fkin. She leaned on a 
; ſtaff adorned with braſs, with a round head ſet 


with, bones; and was girt with an Hunlandiſn 


belt, 


N O T ES, wu 1 


belt, at which hung her 3 full of magical 
inſtruments. Her buſkins were of rough calf- 


{kin, bound on with thongs ſtudded with knobs 


of braſs, and her gloves of white cat · ſæin, the fur 
turned inwards, &c. G. | 


They were alſo called Fiolkyngi, or Piol- unnug; 
i. e. Multi-ſcia: and Viſindatona; i. e. Oracus : 


Jorum Mulier, Nornir; i. e. Parcæ. G. 


7. What Virgins theſe. 2 


"Theſe were probably the Nornir or Parcz, juſt now 


mentioned ; their names were Urda, Verdandi, 


and Skulda; they were the diſpenſers of good deſti- 


nies. As their names ſignify Time paſt, preſent, ' 
and future, it is probable they were always inviſible ; 
to mortals: therefore when Odin aſks this queſtion 


on ſeeing them, he betrays himſelf to be a God ; 
which elucidates the next ſpeech of the Propheteſs. 


8. Mother of the giant- brood. L. 86. 


In the Latin Mater trium Gigantum.” He means, 
therefore, probably Angerbode, who, from her 


name, 


* 
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name, ſeems to be « no Propheteſs of good, and 
vrho bore to Loke, as the Edda ſays, three chil- 
dren; the Wolf F enris, the great Serpent of Mid- 
gard, and Hela, all of them called Giants in that 
wild but curious ſyſtem of mythology; with which 

if the reader wiſhes to he acquainted, he had bet- 
ter conſult the tranſlation of M. Mallet's Intro- 
duction to the Hiſtory of Denmark, than the ori- 
ginal itſelf, as ſome miſtakes of conſequence are 
corrected by the tranſlator. The book is entitled 
« Northern Antiquities,” Printed for Carnan, 
1770, 2 vols. 8yo. | 


@Q..9. 8 
Mr. Gray entitles this Ode, in his own edition, a 
FRAGMENT ; but from the proſe verſion of Mr. 
Evans, which I ſhall here inſert, it will appear 


that nothing is omitted, except a ſingle ole 
at the end, which I print in italics. | 


Panegyric 


VO r E s, e. 136 1 
c Panegyric upon Owain Gwynedd, Prince of North- 


Wales, by Se, the ſon of _— in the 
yew 1157. * 


1. I will ankil the generous Hero, deſcended from 

| the race of Roderic, the bulwark of his country; 
a prince eminent for his good qualities, the glory 
of Britain, Owen the brave and expert in arms, 5 | 


Prince that neither hoardeth nor coveteth riches. 


i 2. Three flects arrived, veſſels of the main ; three 
powerful fleets of the firſt rate, furiouſly to attack 
him on the ſudden: one from Jwerddon +, the- - 


4 


other full of well-armed Lochlynians t, making 
a grand appearance on the floods, the third from 
the tranſmarine Normans, which was attended 


with an immenſe, though ſucceſsleſs toil. - 


3 The Dragon of Mona's Sons was fo brave in 1 ö 
action, that there was a . tumult on their fu- | | 

| Wa. | | 8 | rious 1 li | 

N y ß — | = 

 ® See "De 8 88 of Welch Poetry, p. 2 . and £ I 
for the original Welch, p. 127. 5 
on 1 Ircland. : Danes and Normans. | 


N O * E 8, &c. 


rious attack; and before the Prince himſelf there 
Was vaſt confuſion, havoc, conflict, honourable 
death, bloody battle, horrible conſternation, and 


upon Tal Malvre a thouſand banners; there was 


an outrageous Carnage, and the rage of ſpears and 
haſty ſigns of violent indignation. Blood raiſed 
the tide of the Menii, and the crimſon of human 
gore ſtained the brine, There were glittering 
cuiraſſes, and the agony of gaſhing wounds, and 


the mangled warriors proſtrate before the chief, 


_ diſtinguiſhed by his crimſon lance. Lloegria was 


put into confuſion ; the conteſt and confuſion was 


great; and the glory of our Prince's wide-waſt ing 


ſword ſhall be cel:brated in an hundred Janguages to 
gue him his . praiſe. 


OD E xl 


From the extract of the Gododin, which Mr. Evans 
has given us in his Difſertatio de Bardis” in the 


forementioned book, I ſhall here tranſcribe thoſe 
particular paſſages which Mr, Gray ſelected for 


. Si mihi liceret vindiQtam in Deirorum populum ferre, 
Equè ac diluvium omnes una ſtrage proftrarem, 


2. Amicum enim amiſi incautus, . 
Qui in reſiſtendo firmus erat. 
Non petiit magnanimus dotem a ſocero 


Filius CIAxi ex ſtrenuo Gwyngwn ortus. 


Vinum & mulſum ex aureis poculis erat eorum potus, 


Trecenti & ſexaginta tres aureis torquibus infigniti erant; 


Ex iis autem, qui n nimio potu madidi ad bellum prope- 
rabant,. ; 

Non evaſere niſi tres, qui ſibi gladiis viam muniebant; 

Scilicet bellator de Acron, & Conanus Dacarawd, 

Et egomet ipſe (ſcilicet Bardus Aneurinus) ſanguine 
rubens : | 

Aliter ad hoc Carmen compingendum. non ſuperſtes 


fuiſſem. 


Whoever compares Mr. Gray's poetical verſions of 
| theſe four lyrical pieces with the literal tranſlations 
which. L have here inſerted, will, I am perſuaded, 
be 
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77 - NOTES &. 

be convinced that nothing of the kind was ever 

executed with more fire, and at the ſame time, 
more judgment. He keeps up through them all 
the wild romantic ſpirit of his originals; elevates 
them by ſome well-choſen epithet or image where 
they flag, yet in ſuch a manner as is perfedly 
congruous with the general idea of the poems; and 
if he either varies or omits any of the original 
thoughts, they are only of that kind which, a- 
cording to our modern ſentiments, would appear 
vulgar or ludicrous : two inſtances of this kind 
occur in che latter part of this laſt Ode. How 
well has he turned the idea of the fourth line: 
Ex iis qui nimio potu madidi?” and the con- 
cluſion, << Aliter ad hoc Carmen compingendum, 
&c.” The former of which is ridiculous ; the 
latter inſipid. 


4. I find amongſt Mr. Gray's papers, a few more 
lines taken from other parts of the Gododin, which 
1 ſhall here add with their reſpective Latin ver- 
ions. They may ſerve to ſhew ſucceeding Poets 
- the manner in which the ſpirit of theſe their an- 


tient 


N O T E 8, &c 


Ha 2 modern imitation of them. 


Have ye ſeen the tuſky Boar, 
Or the Bull, with ſullen roar, 
On ſurrounding Foes advance ? 


80 Caridoc bore his lance. 


* 


Quando ad Bellum properabat Caradocus, 


159. 
tient predeceſſors i in the Art may beſt be transfuſed , 


Filius apti ſilveſttis qui truncando mutilavit 


Hoſtes, 


Taurus aciei in pugnæ conflitu, 


Is lignum 0 e. haſtam) ex manu m 


Conan” s name, my lay, rehearſe, 
Build to him the lofty verſe, 

.-Sacred tribute of the Bard, ; 

| Verſe, the Hero's foals reward. 
As the flame's devouring force; 

As the whirlwind in its courſe; 
As the thunder's fiery ſtroke, 
Glancing on the ſhiver'd . 8 
Did the ſword of Conan mow. 
The crimſon harveſt of the foe, 
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166 NOTES Ke. 
Debitus eſt tibi cantus qui Bomorem aſſecutus es 


maximum, 


Qui eras inſtar ignis, tonitrui, et tempeſtatis, 
Viribus eximie, eques bellicoſe; Rhudd Fedel, 
- bellum meditaris. 


S W . 
1. If what Boileau ſays be true in his © Art Po- 
etique,“ that 
Un Sonnet fans defaits vaut ſoul un þ long Poeme— 
the merit of this little Poem is decided. It is 
written in ſtrict obſervance of thoſe ſtrict rules, 
which the Poet there lays down. Vide & Art Po- 
etique, Chant. ii. 1. 82.“ Milton, I believe, was 
the firſt of our Engliſh Poets, who exactly fol- 
lowed the Italian model: Our Author varies from 
him only in making the rhymes in the two firſt 
Quartetts alternate, which is more agreeable to 
the Engliſh car, _ the other method of ar- 
* them. 


E P I- 


NO T1 v af 161 


EI 
VARIATION. MS. 
1. After line 6, in the place of the four next 
To hide her cares her only art, 
Her pleaſure, pleaſures to impart. 
In ling'ring pain, in death reſign'd, . 
Her lateſt agony of mind 
Was felt for him, who could not ſave 
His All from an untimely grave. ; 


2. Whom what awaits, &cc. [.. 11. 


The conſtruction here is a little hard, and creates 


obſcurity, which is always leaſt to be pardoned in 


5 an Epitaph. 
8 
E PI T A N 
This is as perfect in its kind as the foregoing Sonnet. 
Sir William Williams, in the expedition to Alx, 
was on board the Magnanime with Lord Howe; 
and was deputed t to receive the capitulation, 


E L E OG Y. 


N © F E 8. Ke 


ELEGY, written in a Country Church-Yard. 


* The aſt popular of all our Author's publica- 
tions; it ran through eleven editions i in a very ſhort 
| ſpace of time; was finely tranſlated into Latin by 
Meſſrs. Anſty and Roberts; and in the ſame year 
another, though I think inferior, verſion of it was 
publiſhed by Mr. Lloyd. The reader is in- 
formed, in the Memoirs, of the time and manner 
of its farſt publication. He originally gave it only 
the ſimple title of © Stanzas written in a Country 
Church-yard. 1 perſuaded him firſt to call it 
an ELEGY, becauſe the ſubject authorized him fo 
to do; and the alternate meaſure, in which it was 
| written, ſcemed peculiarly fit for that ſpecies of 
cotnpoſition. I imagined too that ſo capital a 
Poem, written in this meaſure, would as it were 
appropriate it in future to writings of this ſort; 
and the number of imitations which have ſince 

been made of it (even to ſatiety) ſeem to prore 
that my notion was well founded. In the firſt 
N manuſcript copy of this exquiſite Poem, I find 

the concluſion different from that which be aſter- 
5 5 Wards 


** . 
N OT E 8, &c. 163 
Wurde compoſed; and tho his after-thought was 
unqueſtionably the beſt, yet there is a pathetic 
_ melancholy in the four rejected ſtanzas, which 
highly claims preſervation, I ſhall therefore give 


them as 2 variation in their proper place. 
2. The knel of parting day. L. 1. 


ImiTATION. 
ſquilla di lontano 


Che paia 1 giorno pianger, che fi muore. 
| Dante. P urg. J. 2 8. | 


4 Far from the e madding crowd's ignoble ſtrife. 
T. 73. 
VARIATION. _ 
The thoughtleſs world to Majeſty may bow, q 
Exalt the brave, and idolize ſucceſs ; - ns 
But more to innocence their ſafety owe, 1! 
Than Pow'r, or Genius, &er conſpir'd to bleſs. 


| es Ad 


Nr 
And thou, who mindful of th* unhonour'd Dead, 
Doſt in theſe notes their artleſs tale relate, 


By night and lonely contemplation led 
To wander in the _—_ wills of fate: 


Hark ! how the ſacred Calm, that e 
around, 

Bids every fierce tumultuous paſſion ceaſe; 

In till ſmall accents whiſſ pering from the ground, 

A grateful earneſt of eternal peace. 


No more, with reaſon and thyſelf at ſtrife, 
Give anxious cares and endleſs wiſhes room; 
But through the cool ſequeſter'd vale of life 
' Purſue the ſilent tenor of thy doom. 


And here the Poem was originall y intended to con- 
clude, before the happy idea of the hoary-headed 
Swain, &c, ſuggeſted itſelf to him. I cannot 
help hinting to the reader, that I think the third 
of theſe rejected ſtanzas a to any in the whole 


To Elegy. 
4. Evn 


O r E N 


&c. 165 
4. Ev'n in our Aſhes live their wonted F res. 
7: a 


IMITATION. 
| Clii veggio nel penſier, dolce mio fuoco, 
Fredda una lingua, & due begli occhi chiuſt 
Rimaner doppo noi pien di faville. 
Petrarch. Son. 169. G. 


VARIATION. 


. and faithful to her wonted ti 


Thus it ſtood in the firſt and ſome following edi- 
tions, and I think rather better ; for the authority 


of Petrarch does not deſtroy the appearance of 
[ . quaintneſs in the other: the thought however is 
rather obſcurely expreſſed in both readings. He 
means to ſay, in plain proſe, that we wiſh to be 
remembered by our friends after our death, in the 
ſame manner as when alive we wiſhed to be re- 
membered by: them 1 in our abſence; this would be 
L 2 e expreſſed 


* 


2x6 NOTES :&q 
_ expreſſed clearer, if the metaphorical term fra 
was rejected, and the line ran thus: 
Awake and faithful to her firſt deſires; 
I do not put this alteration down for the idle vanity 
of aiming to amend the paſſage, but purely ta 
explain it, 


6. To r meet the w_ upon the upland lawn. 
L. 100, 
VARIATION. 
On the high brow of yonder hanging lawn. 


After which, in his firſt manuſcript, followed this 
ſtanza : 
Him have we ſeen the greenwood fide along, 
While o'er the heath we hied our labour done, 
Oft as the woodlark pip'd her farewell ſong, 
With wiſtful eyes purſue the ſetting ſun. 


I rather wonder that he rejected this ſtanza, as it 
not only has the ſame ſort of Doric delicacy, 
which . us peculiarly in this part of the 

Poem, 


N O T E s, See. 167 
Poem, but alſo compleats the account of his 
| Whole day: whereas, this Evening, ſcene being 


omitted, we have only his Morning ww and 
his Noon-tide _ 


6. Grav'd on n the ſtone beneath yon aged thorn, 
L. 116. 


Between this line and the Epitaph, Mr. Gray origi- 
nally inſerted a yery beautiful ſtanza, which was 
printed in ſome of the firſt editions, but after- 
wards omitted; becauſe he thought (and in my 
own opinion. very juſtly) that it was too long a 

_ parentheſis in this place. The lines however are, 
in themſelves, exquiſitely fine, and demand pre- 
ſervation, 


There ſcatter'd oft, the earlieſt of the year, 
By hands unſeen are ſhow'rs of violets found; 
The redbreaſt loves to build and warble there, 
And little footſteps lightly print the ground. 

oY 7. There 


168 N O T E s, Ke. 
7. There they alike in trembling hope repoſe. 


L. 127. 


IMITATION. 
———paventoſa ſpeme. 
Petrarch. Son. 114. G. 


END or Tus NOTES, &. 
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